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Fabio Kon (born in Sdo Paulo, 1969) has a bachelor degree in Percussion from Sao Paulo
State University and a PhD degree in Computer Science from the University of Illinois at
Urbana-Champaign, where he studied Algorithmic Composition with Prof. Heinrich Taube.

Kon is Professor at the Department of Computer Science at the University of Sao Paulo.

Some of Fabio Kon publications are: O Som do Futuro - Miisica, Computadores e Fractais,
published in Jornal da Tarde, Sdo Paulo, Brazil, 1992; Musica, Computadores e Fractais I1,
Technical Report - [A/UNESP, 1992; 4 Detailed Description of MaxAnnealing, with
Fernando Tazzetta, Technical Report, Department of Computer Science - IME/USP, 1995;
Categorial Grammar and Harmonic Analysis, collaboration with Flavio Silva, published in
the proceedings of the Second Brazilian Symposium on Computer Music, held in Canela,
Brazil, 1995; Stylistic Musical Choices Via Fuzzy Preference Rules collaboration with Flavio
Silva, published in the proceedings of the Congress of the International Fuzzy Systems
Association, held in Sdo Paulo, Brazil, 1995; A Miisica Efémera da Internet, collaboration
with Fernando lazzetta, published in the proceedings of the 11th Meeting of the National
Association of Research and Graduate Studies in Music (ANPOM'98), held in Campinas,
Brazil, 1998; Internet Music: Dream or (virtual) Reality, collaboration with Fernando
[azzetta, published in the proceedings of the Sth Brazilian Symposium on Computer Music,
held in Belo Horizonte, Brazil, 1998; Lg musica en Internet: un sueio o una realidad
(virtual)?, collaboration with Fernando lazzetta, published in Misica y nuevas tecnologias -
Perspectivas para el siglo XXI, Eduardo R. Miranda (editor), Barcelona, Spain, by L'Angelot
Editora, 1999; ACMUS: Design and Simulation of Musical Listening Environments,
collaboration with Fernando lazzetta and Flavio Silva, publsihed in the proceedings of the 8th
Brazilian Symposium on Computer Music, held in Fortaleza, Brazil, 2001; Downloading
Musical Signs, collaboration with Fernando lazzetta, European Journal for Semiotic Studies

Vol. 13, No. 1-2, Vienna, Austria, 2001.
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As it was mentioned before, Fabio Kon developed with Fernando [azzetta: MaxAnnealing, a
tool for algorithmic composition based on simulated annealing. He is currently working on
applying the technology of mobile agents, developed in the late 90s, to create distributed

environments for music composition and performance through computer networks.
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Kon also composed some electroacoustic works, among them: Momentos I in 1994,
collaboration with Fernando lazzetta, one result of Kon’s research project about The Use of

Fractal Geometry on Music Analysis and Composition.

Jonatas Manzolli (born in Olimpia, Sao Paulo, 1961), composer and mathematician, has
been working on the development of gesture interfaces, using sensors to relate body
movements to sound events, since the early 90s. He has been leader of the Computer Music
Research Group of NICS, Nucleo Interdisciplinar de Comunicagdo Sonora (Interdisciplinary
Nucleus of Sound Communication) at UNICAMP, since 1994. In 1996 Manzolli created the
Gesture Interface Laboratory (LIGA) at NICS “to study relationships between human
gestures, machines and sound, and to develop software and hardware for real time

composition/performance applications.” (Manzolli, 2004)

His research is focused on mathematical model applications of complex systems to music
composition and interactive systems. Two of his recent works are: the evolutionary
compositional system Vox Populi and the application of neuroinformatic technology in the

RoBoser project.

In Vox Populi: An Interactive Evolutionary System for Algorithmic Music Composition, paper
published in 2000, VOX POPULI is described in this way:

Musical composition can be seen as a framework to express human subjectivity in
symbolic and sub-symbolic terms. While recent techniques of digital sound synthesis
present a large number of new sounds at the musician’s desktop, several artificial
intelligence techniques have been applied to algorithmic composition. [...] We
introduce Vox Populi, a system based on the Evolutionary Computation for
composing music in real time. A population of chords is properly codified according
to the MIDI protocol, and evolves by the application of genetic algorithms. Graphic
controls (pad and sliders) provide a friendly manipulation of the fitness and of the
sound attributes.

Evolutionary Computation is used to stimulate the user's sonic perception and to
which he responds. Associating the dynamic behaviour of genetic algorithms with
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tools for real time interaction, Vox Populi becomes a musical instrument. Differently
from a traditional one, Vox Populi is able to create its own sound raw material (chord
population) and to provide a choice-criteria (music fitness) simultaneously.

Moroni, A., Manzolli, J., Von Zuben, F. V., and Gudwin, R. (2000). Vox Populi: An
Interactive Evolutionary System for Algorithmic Music Composition. [n Leonardo
Music Journal, v. 10, 49-54. United States: The MIT Press.

Manzolli developed the Roboser project with Dr. Paul Vercshure of the Institute of

Neuroinformatics in Zurich. The following paragraph gives a basic description of it:

This paper describes Roboser (http://www.roboser.com), an autonomous interactive
music composition system. The core of the system comprises two components: a
program for simulating large-scale neural networks, and an algorithmic composition
system. Both components operate in real-Time. Data from e.g. cameras, microphones
and pressure sensors enter the simulated neural system, which is also used to actively
control motor devices such as pan-tilt cameras and robots. The neural system relays
data representing its current operational state on to the algorithmic composition
system. The composition system in rum [sic] generates musical expressions of these
neural states within an a priori stylist framework. The result is a real-time system
controlled by a brain-like structure that behaves and interacts within a given
environment and expresses its internal states through music.

Wassermann, K. C., Blanchard, M., Bernardet, U., Manzolli, J., Verschure, P. (2000).
Roboser - An Autonomous Interactive Musical Composition System. In I. Zannos
(Ed.), Proceedings of the International Computer Music Conference (ICMC), 531-
534. United States: The International Computer Music Association.

Another recent research by Manzolli, about musical creation on the web, is introduced in this

abstract:

Our objective was to build a "Virtual Studio”, an environment suited for creating
musical compositions, interactively, on the web. Starting from this point, we studied
the implementation of new computer based music instruments for distributed
performance on the Web, called here as DMIs. We took advantage of the recent
Java2 implementation to create a general model for developing interactive musical
performance among Internet users. The DMIs were used in interactive performances
where a MIDI Server receives several streams of MIDI data from several clients. In
this paper, we present and analyse the performance of two DMIs: the first one is
called "Rabisco" which allows the user to draw sound trajectories on the Web; the
second, called “Cordas", is a fretted-string instrument implemented using class
abstractions. In both examples, there is a heavy usage of Java Objected Oriented
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packages and they run in any browser supporting the current Java Virtual Machine
(JVM}) across the Web.

Ramos, F. L., Manzolli, J., and Costa, M. O. (2003). Virtual Studio: Distributed
Musical Instruments on the Web. In Anais do XXIII Congresso da Sociedade
Brasileira de Computagio, [X SBCM (Simposio Brasileiro de Computagdo e
Musica). Brazil: UNICAMP.

The RoBoser system was used to compose the soundscape of Ada: the intelligent space

presented at the World Expo 02 in Neuchatel, Switzerland.

Eduardo ‘Reck’ Miranda (born in Porto Alegre, 1963) is an active researcher and
composer. As researcher his main areas of work are: sound-based communication systems
(origins of intonation systems in languages; emotion in computer speech; automatic language
identification systems; robot communication), formerly developed at SONY Computer
Science Lab Paris; music and the brain (non-gestural music control using brainwaves;
neurocompatible interfaces; neural networks); music and artificial intelligence (sound design
systems; intelligent synthesizers; knowledge representation; symbolic machine learning),
formerly conducted at University of Edinburgh; and evolutionary music (granular synthesis;
algorithmic composition; origins of music), developed at Edinburgh Parallel Computing

Centre, Glasgow University and the SONY Computer Science Lab Paris.

Miranda published several books about music and new technologies”: Computer Sound
Synthesis for the Electronic Musician, Focal Press, Oxford, United Kingdom, 1998 (with
music software on the accompanying CD-ROM); Musica y nuevas tecnologias.: Perspectivas
para el siglo XXI, L' Angelot, Barcelona, Spain, 1999; Readings in Music and Artificial
Intelligence, Harwood Academic Publishers, Amsterdam, The Netherlands, 2000; Composing
Music with Computers, Focal Press, 2001 (with music software on the accompanying CD-

ROM); and Computer Sound Design: Synthesis Techniques and Programming, also by Focal

2 Some research papers by Miranda are available on Internet at: http://neuromusic.soc.plymouth.ac.uk/
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Press, 2002 (also with music software on the accompanying CD-ROM). He is also co-author
with Marcelo Wanderley of a new book: New Digital Musical Instruments: Control and

Interaction beyond the Keyboard (working title) being published by A/R Editions.

Working at the Edinburgh Parallel Computing Centre (EPCC) Miranda developed
Chaosynth, “an innovative granular synthesis software that uses evolutionary computing

techniques for generating complex sound spectra” (Miranda, 2004).

Miranda lives at present in the U.K. where he is Head of Computer Music Research and
Reader in Artificial Intelligence & Music at the School of Computing, Communications and

Electronics of the University of Plymouth.

Marcelo Mortensen Wanderley (born in Curitiba, 1965) holds a degree on electrical
engineering from UFPR - Universidade Federal do Parana, Brazil, a MSc from UFSC -
Universidade Federal de Santa Catarina, Brazil, on integrated analog circuit design, and a
PhD from the University Pierre et Marie Curie - Paris VI, France, on acoustics, signal
processing and computer science applied to music. As part of his PhD, Wanderley spent five
years at the Analysis-Synthesis Team at IRCAM (Institut de recherche et coordination
acoustique musique) in Paris, where he studied ways of designing new digital musical
instruments. His main research interests are directed towards “the development of human-
computer interaction (HCI) tools and metaphors in a musical context” focusing on the
“analysis of performer-instrument interaction with applications to gestural control of sound

synthesis.” (Wanderley, M. 2004).

Wanderley is co-editor, with Marc Battier, of Trends in Gestural Control of Music, an ebook
published by IRCAM with a collection of essays about different kinds of sensors and their

expressive use in devices to control electronic musical instruments.
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Some of his publications®': 3D Position Signals Acquisition System with Application to Real-
Time Processing published in the proceedings of [CSPAT'96, held in Boston, United States,
1996; Dance-Music Interface based on Ultrasound Sensors, published in the proceedings of
the III Brazilian Symposium on Computer Music held in Recife, Brazil, also in 1996; Non-
obvious Performer Gestures in Instrumental Music; in A. Braffort et al. (editors): Gesture-
Based Communication in Human-Computer Interaction, Springer Verlag, 1999; Contréle
gestuel de la synthése sonore, collaboration with Philippe Depalle, in H. Vinet and F.
Delalande (editors): Interfaces Homme-Machine et Création Musicale, Hermes Science
Publishing, 1999; Improving Instrumental Sound Synthesis by Modeling the Effect of
Performer Gestures, collaboration with Philippe Depalle and Olivier Warusfel, published in
the proceedings of the International Computer Music Conference - ICMC99 , held in Beijing,
China; Gestural Control of a Physical Model of a Bowed String Instrument, collaboration
with Stefania Serafin, Richard Dudas and Xavier Rodet, also published in the proceedings of
the International Computer Music Conference - ICMC99; Gesture-Music, collaboration with
Claude Cadoz, in the aforementioned Trends in Gestural Control of Music - Ircam - Centre
Pompidou, 2000; Towards a Mode! for Instrumental Mapping in Expert Musical Interaction,
collaboration with Andy Hunt and Ross Kirk, published in the proceedings of the
International Computer Music Conference - ICMC2000, held in Berlin, Germany; Gestural
Control of Music, published in the proceedings of the International Workshop Human
Supervision and Control in Engineering and Music held in Kassel, Germany - September
2001; Gestural Control at IRCAM, collaboration with Marie-Héléne Serra, Marc Battier and
Xavier Rodet, published in the proceedings of the International Computer Music Conference
- ICMC2001, held in Havana, Cuba - September 2001; The Importance of Parameter
Mapping in Electronic Instrument Design, collaboration with Andy Hunt and Matt Paradis,
published In Proceedings of the 2002 International Conference on New Interfaces for
Musical Expression (NIME-02), Dublin, Ireland, 2002; Quantitative Analysis of Non-
Obvious Performer Gestures, in . Wachsmuth and T. Sowa (editors) Gesture and Sign
Language in Human-Computer Interaction, Springer Verlag, 2002; Evaluation of Input

Devices for Musical Expression: Borrowing Tools from HCI, collaboration with Nicola Orio,

! Some research papers by Wanderley are available on Internet at:
http://recherche.ircam.fr/equipes/analyse-synthese/wanderle/articles.htm]
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published in Computer Music Journal, Vol 26 No. 3, 2002; Mapping Strategies for Real-time
Computer Music, guest editor, in Organised Sound Vol. 7, Number 2, 2002; Gestural Control
of Sound Synthesis, collaboration with Philippe Depalle, published in Proceedings of the
IEEE, vol. 92, No. 4, 2004. He is also co-author with Eduardo Miranda of a new book: New
Digital Musical Instruments: Control and Interaction beyond the Keyboard (working title)
being published by A/R Editions.

Marcelo Wanderley lives in Montreal, Canada. He is Assistant Professor and Music

Technology Area Chair at the Faculty of Music, McGill University.

Some other Brazilian researchers working in the computer music field are: Ignacio de
Campos, José Homero F. Cavalcanti, Regis Rossi Alves Faria, José Eduardo Fornari,
Anselmo Guerra de Almeida, Victor Lazzarini, Mauricio Alves Loureiro, Mikhail Malt,

Artemis Moroni, Marcio da Costa Pereira Brand4o, Geber Ramalho and Rosa Maria Vicari.

The Brazilian Symposium on Computer Music (SBCM) has become an important
international event during the last decade. The first symposium was held in Caxambu, 1994,
the second one in Canela, 1995, the third one in Recife, 1996, the fourth one in Brasilia,
1997, the fifth one in Belo Horizonte, 1998, the sixth one in Rio de Janeiro, 1999, the seventh
one in Curitiba, 2000, the eighth one in Fortaleza, 2001, the ninth one in Campinas, 2003,
and the tenth one again in Belo Horizonte, 2005. Scientific research as well as technological
innovations related to computer music in Brazil can be tracked through the papers and related

works presented in each edition.

Argentina is one of the most prolific places for electroacoustic music composition in Latin
America. However, research activities focused on the development of applied technology for
music have been, generally speaking, sporadic and without much institutional support until
the recent years. Of course, there have been exceptions, like the aforementioned works by

Fernando von Reichenbach.
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Eleazar Garzon (born in Pozo del Molle, Cordoba, 1948), composer and researcher,
developed several computer applications for music. Some of them are: Sinapsis, introduced
in 1995 during the I Brazilian Symposium on Computer Music held in Canela and described
by his author as “a self-generating system of musical discourses”, and Mus-ario, introduced
in 2001 during the VII Brazilian on Computer Music held in Fortaleza and described as a

“simulator of musical discourses based on artificial life”.

Among the younger generation of technology researchers and composers born in Argentina
we find Pablo Cetta, Luis Maria Rojas, Damian Keller, Emiliano Causa and Francisco

Colasanto.

Pablo Cetta (born in Buenos Aires, 1960) started his activities as researcher in 1987 with the
project Digital Control of analog synthesizers at Centro de Investigacion Musical of the
University of Buenos Aires (UBA). Subsequently he worked on the project Estudios sobre la
utilizacion del Espacio en Musica partiendo de un hardware especialmente disefiado para tal
fin (Studies on the use of Space in Music applying specially designed hardware), which
resulted in the composition of his piece Bosco: jardin al compds del deseo. As part of his
work for the Centro de Estudios Electroacusticos at FACM-UCA he developed a series of
applications for computer assisted composition using pitch class sets, combinatorial arrays
and instrumental re-synthesis of sound synthesis techniques. He also developed digital signal
processing and educational software. During 1992 he was working on an automatic musical
performance software, applying musical graphics and MIDI control in real time. In 1996 he
worked on the project Estudio y desarrollo de una interfaz grdfica a aplicar en programas de
sintesis digital (Study and development of a graphic interface to apply to digital synthesis
programs). During the last years he was working on a research project focused on building

Un modelo para la simulacién del Espacio en Misica (A model for simulation of Space in
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Music), which involved the development of sound spatial localization applications using the

HRTF technique applied to the composition of chamber music with electronic sounds.

Dr. Cetta composed several pieces for tape as well as mixed works.

Luis Maria Rojas (born in Bolivar, 1960) is researcher, musical software developer and
composer. He received a prize in the Computer Assisted Work category from the
International Institute of Electroacoustic Music of Bourges, France, for his Texture 3.0
software. Rojas says about his development: “Texture generates musical information by
stochastic means in two differents ways: the first one to be interpreted by a MIDI device, and

the other one to be interpreted by TRender, a sofware synthetizer included with the package.’

(Rojas, L. M. 2003. Personal communication).

Rojas also developed SMSrt during 2001, a Xavier Serra’s SMS based software.

He is teaching Electroacoustic Media at the Musical Conservatory of Bahia Blanca,

Argentina.

Damian Keller (born in Buenos Aires, 1966) has been developing an interdisciplinary
research work on instrumental timbre and formal structures using tools extracted from

psychology of perception, signal processing and musicaf analysis.

Some of Keller’s published articles and reports are: Theoretical outline of a hybrid musical
system, with C. Silva, published in the Proceedings of the Second Brazilian Symposium on
Computer Music held in Canela, Brazil, in 1995; Anitoo: some analysis tools, published in
the Proceedings of the International Computer Music Conference held in Hong Kong, in
1996; Ecologically-based granular synthesis, with B. Truax, published in the Proceedings of
the International Computer Music Conference held in Ann Arbor, United States, in 1998;

touch'n'go; Ecological Models in Composition, Master of Fine Arts Thesis, Simon Fraser
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University, Burnaby, Canada, 1999; Social and perceptual dynamics in ecologically-based
composition, published in Proceedings of the VII Brazilian Symposium of Computer Music
held in Curitiba, Brazil, in 2000; Introduction to the ecological approach, included in the
accompanying CD-ROM coming with R. Bianchini and A. Cipriani (editors) Virtual Sound,
Contempo Edizioni, Rome, Italy, 2000; Social and perceptual processes in the installation
The Trade, with A. Capasso, published in Organised Sound Vol. 5 No. 2, 2000; Social and
perceptual dynamics in ecologically-based composition, published in Electronic
Musicological Review, Vol. 6, 2001; Accumulation and interaction in an urban landscape:
Urban Corridor, with A. Capasso, and S.R. Wilson, published in the Proceedings of the VIII
Brazilian Symposium of Computer Music held in Fortaleza, Brazil, 2001; Everyday sounds:
synthesis parameters and perceptual correlates, with J. Berger, published in the Proceedings

of the VIII Brazilian Symposium of Computer Music held in Fortaleza, Brazil, 2001.

In collaboration with C. Rolfe, Keller developed MacPOD, a real-time granular synthesis

software.

Emiliano Causa (born in La Plata, 1970) studied graphic art, composition, sax and
information systems’ engineering. He is Researcher and Professor at the Multimedia

Production career of the Fine Arts Faculty, University of La Plata.

Causa has been developing software applications for music, digital audio signal processing
and multimedia: a tool for assisted composition based on Schillinger techniques, a time
expander, a neural network based pitch recognition system, sound morphing software, and

some sound-image-movement developments, among others.
In 2002 Causa founded the group Proyecto Biopus (with Christian Silva, Tarsicio Pirotta and
Julidn Isacch) to work on interactive artworks and web-art developments, bringing together

multimedia and artificial intelligence concepts.

He has been active in electroacoustic music, video and web art.
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Francisco Colasanto (born in Buenos Aires, 1971) is researcher at [ESMUMD, Instituto de
Investigacion Experimental en Sonido y Musica por Medios Digitales de la Facultad de
Informatica ae la Universidad de Morén (Digital Sound and Music Experimental Research
Institute at University of Moron) and LIPM. His research is mainly focused in interactive

musical performances involving acoustic instruments and electronics.

Today, several public and private universities in Argentina are supporting some technology

research activities related to electroacoustic music creation and performance.

Research activities in terms of music technology applications and related new media
developments have been increasing since the mid 80s. Most researchers have been
developing, at least part of their work, out of their native country, looking for an adequate
support. Juan Reyes and Camilo Rueda from Colombia, Roberto Morales-Manzanares from

Mexico, and Rajmil Fischman from Peru, are some of those researchers.

Juan Reyes (born in Barranquilla, 1962), composer and researcher, obtained degrees in
Mathematics and Music Composition from the University of Tampa, in the United States. He
also studied computer music at Center for Computer Research in Music and Acoustics

(CCRMA) in Stanford University.

Reyes has been focusing his research on: artificial intelligence and music, 1995; spectral and
physical models of musical instruments, 1996; wavelets, 1997; chaos and attractors, 2000;
dynamic systems and scan synthesis, 2001; algorithmic composition, 2003; among other

topics.
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Some musical outputs of Reyes research projects can be heard in his pieces: Straw-Berry,
composed in 1997 at MOX - Advanced Computing Center of Los Andes University in
Bogota, where he was using physical modeling of blown and plucked musical instruments;
SygFrydo, composed in 1998 at MOX, using physical, spectral and expression modeling; and
Chryseis, composed in 2002 at CCRMA - Stanford University in California, using scanned

synthesis.

Camilo Rueda was helping to develop PatchWork, the visual music composition language
created at IRCAM, France, during the early 90s. Among other papers, he published: 4 visual
Programming Environment for Constraint Based Musical Composition in the proceedings of

the [ Brazilian Symposium on Computer Music, 1994.

Roberto Morales-Manzanares (born in Mexico City, 1958) is an active composer,
performer and researcher. He developed Escamol, “an algorithmic tool for composition
which uses non-deterministic automatons controlled by rules” (Morales, E and Morales, R.
1995 Learning Musical Rules). Escamol can “generate more than 20 simultaneous voices and
its predicates include counterpoint modal rules, algorithms that simulate Alberti’s bass,
traditional harmonic progressions, contemporary composition rules and generative
grammars” (Morales, E and Morales, R. 1997. Music, Composition, Improvisation and

Performance through Body Movements).

Some of Morales published research papers are: Learning Musical Rules, collaboration with
E. Morales, 1995; Non Deterministic Automatons for Composition, in 1994 International
Computer Music Conference Proceedings, International Computer Music Association;
Andlisis de forma y estilo musicales por induccion utilizando [6gica de primer orden,
collaboration with E. Morales, in Revista de la Sociedad Matematica Mexicana vol. 14, 1994;
Learning Counterpoint rules for analysis and Generation, collaboration with E. Morales, in
First Brazilian Symposium on Computer Music, 1994; SICIB (Sistema Interactivo de

Composicion e Improvisacion para Bailarines), collaboration with E. Morales, in Revista de
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la Sociedad Matematica Mexicana vol. 16, 1996; Music, Composition, Improvisation and
Performance through Body Movements, in KANSEI The technology of Emotion, 1997
Proceedings, AIMI International Workshop; /ntegrating Bayessain Networks with Logic
Programs for Music, collaboration with E. Morales and E. Sucar, in 2000 International

Computer Music Conference Proceedings, International Computer Music Association.

Morales composed a large number of tape and mixed pieces using electroacoustic media,

many of them involving live electronics.

Rajmil Fischman (born in Lima, 1956) studied composition and electrical engineering, and
has been working with computer media since the mid 80s. He has been composing both tape

and mixed works. He is Professor at Keele University, in Staffordshire, U.K.

Some of his published papers are: Music for the Masses, published in 1994 by Journal of
New Music Research (Swets & Zeitlinger, Netherlands); 4 Systematic Approach to the
Analysis of Music for Tape, published in 1995 on the Proceedings of the International
Computer music Conference at Banff, Canada; followed by Analysis of Crosstalk, a work by
Michael Vaughan and The Phase Vocoder: Theory and Practice, both published in 1997 by
Organised Sound (Cambridge University Press, UK); Global Village - Local Universe,
published in 1999 by Leonardo Music Journal (The MIT Press, USA); Derivation of Organic
Musical Structure and Materials from the Solution of Differential Equations (MRI Press,
USA) and Application of Mathematical Models to the Generation of Organic Musical
Structure and Discourse in Composition: Research Summary, published in 2002 on the
Proceedings of the International Computer music Conference at Géteborg, Sweden. He also
contributed with two chapters, 4 Tutorial Survey of ‘Classic’ Synthesis Techniques and
Multiband Processing with Time-varying Filters to The Csound Book and accompanying CD-
ROM edited by Richard Boulanger and published in 2000 (The MIT Press, USA).

Fischman also has been developing some software applications, including: CDPDESK,

CDP - Composers' Desktop Project and GRAPHLIB - CDP Graphics Library and manual in
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1987; MAESTROI - SoundMaestro for CD production. Version 1 in 1988; KEELEDESK, a
compositional environment for the manipulation and processing of soundfiles in 1991 (this
project includes and integrates the research and development carried out by Digital Music
Technology students at Keele University); AL, Algorithmic Composition Graphics
Environment, and ERWIN-COM plug-in for granular synthesis using the statistical
distributions obtained from Schréedinger’s quantum mechanics equation for a potential with
spherical symmetry, in 2001. Since 1987 he has been also developing miscellaneous

programs for musical signal processing, distributed by the Composers' Desktop Project.

Throughout this chapter a first approach to the music-related technology and science research
developed in different Latin American countries is proposed. It was very difficult to find
traces of the pioneering music-related technology innovations developed by José Vicente
Asuar, Juan Blanco, Rail Pavon, Fernando von Reichenbach, and Mauricio Milchberg with
César Bolafios. For example, it was impossible to find Pavon in Mexico, even asking many of
his colleagues, they have no references about where he could be living today. Once again, I
need to say here that part of our recent history in terms of art and new technologies is being

lost, and we need to do much more before it is too late.

While Brazilian researchers have been developing important activities, both in their own
country and abroad for the last three decades, Argentinian, Colombian and Mexican
researchers have been increasing their music-related technology and scientific studies during

the last few years.



CHAPTER IX

CONCLUSIONS

9.1 Conclusions

The results of my research show a sustained development in several Latin American

countries in terms of musical creation involving electroacoustic media.

Argentina, Brazil and Cuba have been showing uninterrupted activities around the studied
field since the 50s or 60s. On the other hand, countries like Chile, Mexico, Uruguay and
Venezuela showed pioneering activities during the 50s or 60s but then an irregular
production, in some cases until the late 80s or 90s, when strong activities in the field

restarted.

Composers from Bolivia, Colombia, Ecuador and Peru using electroacoustic media in their
music during the 60s and 70s were mainly working at studios in Europe, the United States or

in other Latin American countries (e.g. Argentina).

In a few countries of the studied region, like Costa Rica or El Salvador, we can track
sustained activities in the electroacoustic music field only since the 80s, the 90s, or even just

a very few years ago.

There are also some exceptional situations, like the one in Guatemala or the Dominican
Republic, where just a few composers have been integrating electroacoustic techniques and
technologies in their music. In spite of that, in Guatemala Joaquin Orellana started to

incorporate electroacoustic media in his music during the early 60s. In the Dominican
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Republic the first activities were found around the late 70s.

To my initial main research question: How has the tradition of musical creation using
electroacoustic media developed in Latin America? | am proposing this thesis together with
the collection of recordings archived at the Daniel Langlois Foundation as an answer. With
them I am aiming to unfold part of the Latin American electroacoustic music history, helping
to keep the memory of this tradition developed through the work of many artists and
technology innovators. This empirical research has allowed me to work with pioneers of the
electroacoustic music field and to produce concrete actions to preserve some of their

endangered works.

The few major initiatives supporting electroacoustic music creation during the early years of
its development in Latin America, like the CLAEM at Instituto Di Tella in Buenos Aires
during the 60s, did not produce any actions related to the preservation and documentation of

their vast production.

The region’s economic and social conditions were not good and are not much better today. In
some cases, they are even worse now than during the 50s or 60s, but the affordability and
availability of sophisticated electronic technologies to produce and transform musical sounds

is a different reality today from that of the pioneering years.

The experimental approach of many composers, together with innovative solutions coming
from technology makers, resulted in a vast and rich production developed during several
decades, beginning just a few years later than in the places where electroacoustic music was

born.

The history of Latin America as a region has many points in common. When electroacoustic
music activities started in the different countries there were many similarities in their context.
The political, social and economic situation have been difficult in most countries for many

years, and that has not changed much lately.
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The access to the technology needed to create electroacoustic music was prohibitive for
individuals until not so many years ago. The costs of buying equipment were very high and

the technical maintenance also costly and usually extremely complex to resolve.

Composers were traveling to Europe and the United States to be able to learn about the new
technologies and, most of all, to be able to use them in their own creations. Local institutional
support was scarce in Latin America, and with a few exceptions, no organizations were able
to survive for a long period. Talented composers and creative technology innovators were
“making the change”, most of them without important institutional support. They have been
the real basis for this incredible musical production that has not been very well known in
most of the main northwestern centers of electroacoustic music or even in Latin America

itself.

The lack of preservation actions and documentation about electroacoustic music in Latin
America led to the urgent need to do something about it, before it was too late, and this text
together with its accompanying recordings archive are the results of this regional-focused

initiative.

9.2 Future steps

Hopefully, the work I have been presenting throughout this text will invite the reader to
explore more about the wonderful and largely unknown sonic world created by hundreds of

Latin American composers over the past several decades.

Future steps could follow multiple paths, as for example: (a) further research work on the
recordings already available at the Daniel Langlois Foundation for Art, Science and
Technology, (b) further regional or local field-research with composers and/or organizations

that still have musical recordings and information of pioneering works.
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The basic information I have included in the database accompanying the recordings of the
collection I have developed at the DLF could be widely expanded. The compositional
techniques used in some works, as well as the technology developed for them are two aspects
that could be considered to extend this study, but also, in a deep contextual analysis, the
history and socio-economic characteristics of the different countries of the region could be
looked into. In fact, I consider this work is a part of an unfolding process where we could
find a new world of sounds and music but it is also a process of basic knowledge about

different cultural contexts with varied artistic developments.

At the moment of this writing, 2005, there are several major European institutions joining

efforts to find possible solutions for the electroacoustic music preservation problem.

Today a more energetic action is needed in order to build initiatives that will open

preservation and access to our electroacoustic heritage. Two major dangers threaten

the electroacoustic memory:

- The decaying of all media, mainly analog but also early digital media

- The fact that many actors and historical centres are disappearing, carrying with
them knowledge and know-how about collections, technology and history.

Concern is growing in the electroacoustic community as well as in the academic
domain for developing initiatives that may improve this situation and progressively
build a common, wide, non-aesthetic oriented preservation action.

The approach of the network is completely open-minded. There are no aesthetic or
technological restrictions; the main concern is that there is media that needs to be
preserved. Priority is given to endangered media, mainly analog media and early
digital media. The urgency is to preserve music for which media is the only carrier,
and may disappear if the media decays. Our focus is on music composed with
technological devices.

Many questions remain open: what documentation systems and protocols are needed;
what do we do with essential documents such as scores and diagrams; what future is
there for old software, hardware, machines and devices used for musical creation;
what essential information should be preserved so as to guarantee a future
performance of a work? Within the project’s scope there are no limitations, the entire
electroacoustic domain is concerned and no limits should be put to it. The only
limitations are practical; what can be done, and what are the priorities in relation with
the danger of losing our heritage?



Teruggi, D. (2005). Electroacoustic Music Preservation: a memorandum. Email
subject: Electroacoustic Preservation Meeting. France.

This text and the accompanying recordings archive are positive steps towards what the
European initiative is mentioning. However, many more actions must be taken soon to
preserve an important part of the Latin American heritage concerning its recent artistic

production involving electronic technologies.

I hope this work will be useful and will help others to learn something from it.
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LATIN AMERICAN ELECTROACOUSTIC MUSIC COLLECTION

Argentina

Table 12. Musical compositions created by Argentinian composers
available for listening in the Latin American Electroacoustic Music Collection.

| Composition Date of creation Composer D:it:ﬂ(: f
Dos Estudios en Oposicion 1959 Dianda, Hilda 1925
A-7 1964 Dianda, Hilda 1925
Contrastes 1964 Krieger, Armando 1940
Didlogos I 1964 1965 Kropfl, Francisco 1931
Electronic Study No.3 1964 1965 |Davidovsky, Mario 1934
Concrecion 65 1965 Castillo, Graciela 1940
Didglogos Il 1965 Kropfl, Francisco 1931
exercise [ (1965-V) 1965 lanza, alcides 1929
\Forma sonora de Ondina : Homenaje a o
\Aloysius Bertrand 1965 Arandia Navarro, Jorge | 1929
Composicion 9b 1966 Moretto, Nelly 1925
interferences I (1966-11) 1966 lanza, alcides 1929
interferences I (1966-11) [tape part -
ﬁzly] 1966 lanza, alcides B 1929
}kromoplasticos 1966 lanza, alcides 1 1929
@eczros 11 (1966-1) 1966 lanza, alcides 1929
plectros I (1966-1) [tape part only] 1966 lanza, alcides 1929
interferences Il (1967-1) 1967 lanza, alcides 1929
interferences Il (1967-1) [tape part |
only] 1967 lanza, alcides 1929

|—
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strobo I (1967-V) 1967 lanza, alcides 1929
strobo 1 (1967-V) [tape part only] 1967 lanza, alcides | 1929
two times too 1967 lanza, alcides 1929
Fjercicio [ 1968 Grela, Dante 1941
ekphonesis I (1968-11) [tape part only] | 1968 lanza, alcides 1929
ekphonesis 11 (1968-111) 1968 lanza, alcides 4(1‘929
ekphonesis Il (1968-111) [tape part

only] u968 lanza, alcides 1929
Estudio Electrénico No. [ 1968 Tejeda, Eduardo %1 923 1
Médisances 1968 Ferreyra, Beatriz 1937 |
penetrations I (1968-1V) 1968 lanza, alcides 1929
ekphonesis 111 (1969-11) 1969 lanza, alcides 1929 |
ekphonesis 111 (1969-11) [tape part 0

only] 1969 lanza, alcides 1929
Four electronic statements (1969-

[11bis) 1969 lanza, alcides 1929
nvocation 1969 Serra, Luis Maria jV 1942
E;z'wig van [tape part only] 1969 Kagel, Mauricio 1931
penetrations Il (1969-1V) [version 1] | 1969 lanza, alcides 1929
penetrations 11 (1969-1V)  [version 2] | 1969 lanza, alcides i 192?\
penetrations 11 (1969-1V) [tape part

only] 1969 lanza, alcides 1929
The Cement Jungle Suite (1969-111) 1969 lanza, alcides 1929
Tres movimientos para cinta

magnetofonica 1969 Tosco, Virgilio F. H. 1930
A:alog[as Paraboloides 1970 Caryevschi, Pedro

Dynamus 1970 Bértola, Eduardo 1939
@Panaderz’a 1970 Kusnir, Eduardo 1939
EOrvietan B 1970 Ferreyra, Beatriz j@
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Mnémon ] 1970 Maranzano, José 1940
Muisica para sintetizador 1970 Krépfl, Francisco 1931
Penetraciones 1970 1972 |Bértola, Eduardo 1939
penetrations V (1970-1V) 1970 lanza, alcides 1929
penetrations V (1970-1V) [tape part

only] 1970 lanza, alcides 1929
acufenos 11 (1971-1V) 1971 lanza, alcides 1929
acifenos I (1971-1V) [tape part only] 1971 lanza, alcides 1929
\Atmésferas 1] 1971 Tosco, Virgilio F. H. 1930
\Dividido dos 1971 Etkin, Mariano 1943
ecidesis 11l (197 1-1]) 1971 lanza, alcides 1929
eidesis 111 (197 1-11) [tape part only] 1971 lanza, alcides 1929
ekphonesis IV (1971-111) [tape part

only] 1971 lanza, alcides 1929
Musica en-cinta 1971 Alvarez, Calixto 1938
Penetraciones 11 1971 Bértola, Eduardo 1939
plectros I (1971-1) 1971 lanza, alcides 1929
plectros LI (1971-1) [tape part only] 1971 lanza, alcides 1929
Skolyon 1971 Viera, Julio Martin 1943
Estudio 1972 | Grela, Dante 1941
penetrations VII (1972-111) 1672 lanza, alcides 1929
penetrations VII (1972-11) [tape part

only] 1972 lanza, alcides 1929
Siesta Blanca 1972 Ferreyra, Beatriz 1937
\Absolum 1973 Luengo, Marfa Teresa 1940
Estudio [ 1973 Rapp, Jorge 1946
hip'nos I (1973-1) 1973 lanza, alcides 1929
Canto del Loco 1974 Ferreyra, Beatriz 1937

Parca 1974 Bazan, Oscar 1936
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plectros IV (1974-1) 1974 lanza, alcides 1929

lectros IV (1974-1) [tape part only] 1974 lanza, alcides 1929
... Después el silencio ... 1975 1976 |Dianda, Hilda 1925
Bah, le dije al tiempo 1975 Moretto, Nelly 1925
huauqui 1975 Paraskevaidis, Graciela | 1940
kron'ikelz75 [1975-1] 1975 lanza, alcides 1929
\Los numeros 1975 Bazéan, Oscar 1936

emento 1975 Maranzano, José 1940
Senzar 1975 Tejeda, Eduardo 1923
Tramos 1975 Bértola, Eduardo 1939
Un tiempo, un lugar .. 1975 Rapp, Jorge 1946
Visiones 1976 Serra, Luis Maria 1942
acifenos I (1977-1) 1977 lanza, alcides 1929
actfenos I (1977-1) [tape part only] 1977 lanza, alcides 1929
eidesis IV (1977-11) 1977 lanza, alcides 1929
eidesis IV (1977-11) [tape part only] 1977 lanza, alcides 1929
Scherzo 1977 Kropfl, Francisco 1931
outof... (1978-1) 1978 lanza, alcides 1929
Cotidiana 1978 Rapp, Jorge 1946
Echos 1978 Ferreyra, Beatriz 1937
ekphonesis V (1979-1) 1979 lanza, alcides 1929
ekphonesis V (1979-1) [tape part only] | 1979 lanza, alcides 1929
El cuaderno del alquimista 1979 Mandolini, Ricardo 1950
Glaciacion 1979 Grela, Dante 1941
Una Orquesta Imaginaria 1979 Vifiao, Alejandro 1951
Voces Il 1979 1982 |Terzian, Alicia 1934
acufenos V (1980-1I) 1980 lanza, alcides 1929
acifenos V (1980-11) [tape part only] 1980 lanza, alcides 1929
Cancién de Madera y Agua 1981 Mandolini, Ricardo 1950
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Go 1981 Viiiao, Alejandro 1951
Configuraciones Espaciales 1982 Grela, Dante 1941
\Estudio sobre Ritmo y Espacio 1982 Dal Farra, Ricardo 1957
\Estudio sobre un ataque de timbal 1982 Dal Farra, Ricardo 1957
Hinterland 1982 Roqué Alsina, Carlos 1941
modulos I (1982-1) 1982 lanza, alcides 1929
modulos I (1982-1) [tape part only] 1982 lanza, alcides 1929
Montparnasse la nuit 1982 Teruggi, Daniel 1952
Octuor 1982 Vaggione, Horacio 1943
Tres Piezas para Flauta y Sonidos
FElectronicos 1982 Palazzo, Ricardo 1955
Yasiera 1982 Castillo, Graciela 1940
udiciones 1983 Dal Farra, Ricardo 1957
Civilizaciones 1983 | v.2003 |Dal Farra, Ricardo 1957
De mi huian los pdjaros 1983 Mandolini, Ricardo 1950
Estudio eliptico 1983 Dal Farra, Ricardo 1957
interferences Il (1983-1V) [version 1]| 1983 lanza, alcides 1929
interferences 11 (1983-1V) [version 2]| 1983 lanza, alcides 1929
interferences III (1983-1V) [tape part
only] 1983 lanza, alcides 1929
modulos I (1983-111) 1983 lanza, alcides 1929
modulos I (1983-111) [tape part only] | 1983 lanza, alcides 1929
Poema reiterado 1983 Mandolini, Ricardo 1950
sensors IV (1983-V) 1983 lanza, alcides 1929
sensors IV [tape part only] 1983 lanza, alcides 1929
\Aqui, alld y en todas partes ... 1984 Rapp, Jorge 1946
Ceremonia Secreta 1984 Mandolini, Ricardo 1950
Gags Kags 1984 Kusnir, Eduardo 1939
Klavierstiick VI (Hommage a Bach) 1984 Roqué Alsina, Carlos 1941
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Muisica para Hall 1984 Dal Farra, Ricardo 1957
Costa, Carlos
Mutacion 11 1984 1985 [Kropfl, Francisco 1931
Overstrung 1984 1985 |Valverde, Gabriel 1957
Spheera : Eterea 1984 1993 |Teruggi, Daniel 1952
Una musica, un rumor, un simbolo 1984 Valverde, Gabriel 1957
( Es ese el baile de Delia Ble? 1985 Edelstein, Oscar 1953
Como es Lily? 1985 Kusnir, Eduardo 1939
Ek-stasis 1985 1986 [Valverde, Gabriel 1957
ektenes I (1985-111) 1985 lanza, alcides 1929
Estudio Electronico Il 1985 Rapp, Jorge 1946
Incertidumbre 1985 Mendelievich, Eudardo | 1958
Petit Poucet Magazine 1985 Ferreyra, Beatriz 1937
Primer Instante [tape 1] 1985 Dal Farra, Ricardo 1957
Primer Instante [tape 2] 1985 Dal Farra, Ricardo 1957
Son Entero 1985 1988 [Vifiao, Alejandro 1951
Thema 1985 Vaggione, Horacio 1943
Acusmadtico 1986 Dal Farra, Ricardo 1957
! menor ruido los pdjaros se callan 1986 Tauriello, Antonio 1931
\Ancestros 1986 Dal Farra, Ricardo 1957
Canto a mi misma 1986 1987 |Terzian, Alicia 1934
Clones 1986 Dal Farra, Ricardo 1957
Gervasoni, Arturo 1962
Contradicciones 1986 Simkin, Carlos 1944
Dos nifios amenazados por un ruisefior | 1986 Tauriello, Antonio 1931
Double 1986 Dal Farra, Ricardo 1957
Gervasoni, Arturo 1962
Intangibles universos 1986 Grela, Dante 1941
\Integrados 1986 Dal Farra, Ricardo 1957
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Gervasoni, Arturo 1962
Karma [stereo version] 1986 Dal Farra, Ricardo 1957
Karma [4 tracks] 1986 Dal Farra, Ricardo 1957
PH 1986 Dal Farra, Ricardo 1957
Gervasont, Arturo 1962
Procesos 1986 Dal Farra, Ricardo 1957
Sonambula 1986 1987 illni, Ricardo 1960
Spheera . Aquatica 1986 1993 |Teruggi, Daniel 1952
The U.F.QO. forest 1986 Ferreyra, Beatriz 1937
Toccata del Mago 1986 1987 [|Vifiao, Alejandro 1951
“La Noche de las Noches " seven Zenga| 1987 1989 |Viiiao, Ezequiel 1960
arghanum II (1987-11) 1987 lanza, alcides 1929
arghanum [V (1987-111) 1987 lanza, alcides 1929
Lopez Lezcano,
Busqueda 1987 Fernando 1956
Cumulos 1987 1988 (Valverde, Gabriel 1957
Divertimento I : El Reloj 1987 Viera, Julio Martin 1943
G 1987 Dal Farra, Ricardo 1957
Gervasoni, Arturo 1962
Hambulat Hic Armatus Homo 1987 Piantino, Eduardo 1943
L'autre ... ou le chant des marécages 1987 2004 |Ferreyra, Beatriz 1937
Para Todos Ellos 1987 Dal Farra, Ricardo 1957
Planos Imaginarios 1987 Perales, Stella 1944
Souffle d'un petit Dieu distrait 1987 1997 |Ferreyra, Beatriz 1937
Viril Occidente 1987 Edelstein, Oscar 1953
... due giorni dopo [stereo version] 1988 Dal Farra, Ricardo 1957
... due giorni dopo [4 tacks] 1988 Dal Farra, Ricardo 1957
...there is a way to sing it... (1988-11]) 1988 lanza, alcides 1929
\Argos 1988 Fumarola, Martin 1966
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Canticum 1988 Franchisena, César 1923
ekphonesis VI (1988-11) 1988 lanza, alcides 1929
ekphonesis VI (1988-11) {tape part
only] 1988 lanza, alcides 1929
Entropogel 1988 Nillni, Ricardo 1960
Kabenhavn 1988 Luna, Fabian 1963
Orillas 1988 Kropfl, Francisco 1931
S¢ir 1988 Vaggione, Horacio 1943
Uhuru 1988 Dal Farra, Ricardo 1957
Gervasoni, Arturo 1962
Vértex 1988 Pérez Mird, Ricardo 1952
A bylo to tak... 1989 Fiore, Héctor 1953
Danzas 1989 Gerardi, Enrique 1926
De los mundos paralelos 1989 Grela, Dante 194]
Doble Mensaje 1989 Mary, Mario Marcelo 1961
EGT 1989 Dal Farra, Ricardo 1957
El Grito 1989 Lopez Blanco, Esteban
El Valle de las Profecias 1989 Bazan, Oscar 1936
Estatismo 1989 Fumarola, Martin 1966
Homenaje a Pierre Schaeffer 1989 Belloc, Enrique 1936
Japi-Nd 1989 Dal Farra, Ricardo 1957
lacrimosa a salvador dali 1989 Schmilovich, Sergio 1959
Los Giros del Alma del Toro 1989 Sad, Jorge L. 1959
Melélogo I (Chroniques de 'abolition
de l'esclavage) 1989 Serra, Luis Maria 1942
INio Aeln 1989 Gritzer, Carlos 1956
Sikxo 1989 Justel, Elsa 1944
SP4 1989 Dal Farra, Ricardo 1957
Spheera : Focolaria 1989 1993 |[Teruggi, Daniel 1952
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Spheera : Terra 1989 1993 [Teruggi, Daniel 1952
Synergy 1989 Furman, Pablo 1955
Synergy [tape part only] 1989 Furman, Pablo 1955
un mundo imaginario (1989-11) 1989 lanza, alcides 1929
un mundo imaginario (1989-11) [tape
part only] 1989 lanza, alcides 1929
Xastock 1989 Dal Farra, Ricardo 1957
\Anaconda 1990 Rosas Cobian, Michael | 1953
arghanum V (1990-]) pet 1990 lanza, alcides 1929
arghanum V (1990-1) pet [tape part
only] 1990 lanza, alcides 1929
arghanum V (1990-1) pi 1990 lanza, alcides 1929
arghanum V (1990-1) pi [tape part
only] 1990 lanza, alcides 1929
\Ash 1990 Vaggione, Horacio 1943
\Batimenti 1990 Cerana, Carlos 1958
Ciao bambina 1990 Fiore, Héctor 1953
Ecos 1990 Schachter, Daniel 1953
El adios 1990 Pozzati, Guillermo 1958
Endorfina 1990 Mary, Mario Marcelo 1961
Escenas para un film - [ 1990 Gerardi, Enrique 1926
Escenas para un film - I] 1990 Gerardi, Enrique 1926
Failles fluorescentes 1990 Gritzer, Carlos 1956
Gaps 1990 Nillni, Ricardo 1960
Gaps [tape part only] 1990 Nillni, Ricardo 1960
ai generated 1990 Fiore, Héctor 1953
La Confesion 1990 Schmilovich, Sergio 1959
Las vaquitas son ajenas 1990 Fiore, Héctor 1953
Lejania 1990 Gerardi, Enrique 1926




377

Meldlogo 11 (A Jacques Coeur, T

Argentier du Roi) 1990 Serra, Luis Maria 1942
Persecucion 1990 Keller, Damian 1966
Strata 1990 Furman, Pablo 1955
Tecnota 1990 Fiore, Héctor 1953
the freedom of silence (1990-11) 1990 lanza, alcides 1929
the freedom of silence (1990-11) [tape
part only] 1990 lanza, alcides 1929
Tonal / Nagual 1990 Sad, Jorge L. 1959
Tu casa o este océano 1990 Dirie, Gerardo 1958
A.M a deux (Divertimento) 1991 Serra, Luis Maria 1942
\Ashram 1991 Dal Farra, Ricardo 1957
lAshram [tape part only] 1991 Dal Farra, Ricardo 1957
Buenos dias fue un buen dia 1991 Kusnir, Eduardo 1939
Cohesion 1991 Mary, Mario Marcelo 1961
Composicion 1991 Grela, Dante 1941
Dos estudios preliminares 1991 1992 |Valverde, Gabriel 1957
El Simurgh -Book I- "The Conference
of the Birds" 1991 Vifiao, Ezequiel 1960
Estudio Sobre Una Configuracion
Fractal 1991 Zimbaldo, Daniel 1955
Expansion 1991 San Martin, Patricia
[Furioso 1991 Dal Farra, Ricardo 1957
Biriotti, Ledn 1929
Fy Mor 1991 Justel, Elsa 1944
\Halito 1991 Schachter, Daniel 1953
Lépez Lezcano,
Hot'n cold 1991 Fernando 1956
Huellas digitales 1991 Cerana, Carlos 1958
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India vieja, sincretismo #1 1991 Halac, José 1962
Mano a Mano 1991 Teruggi, Daniel 1952
Schwarz, Jean
Memorias 11 1991 1992 |Castillo, Graciela 1940
Mhneése 1991 1992 [Nillni, Ricardo 1960
Sinfonia Concertante 1991 Belloc, Enrique 1936
Solo Saxo Baritono 1991 Alsuyet, Claudio 1957
son glosas, claro... (1991-]) 1991 lanza, alcides 1929
Soplando Almas 1991 Naon, Luis 1961
Three Winters 1991 Calzén, Miguel 1956
Till 1991 Vaggione, Horacio 1943
Tintas 1991 Candia, Cecilia 1959
Urbis #2 1991 Rosas Cobian, Michael | 1953
Vestigios 1991 Liuéan, Claudio 1957
Womb (etudes) 1991 Rosas Cobian, Michael | 1953
... para el trato con el desierto 1992 Budén, Osvaldo 1965
...que me hiciste mal... 1992 Cetta, Pablo 1960
a1 1992 Schachter, Daniel 1953
ALL + 1992 1993 |Justel, Elsa 1944
Bakxai 1992 Rosas Cobian, Michael | 1953
Borges y el Espejo 1992 Viiiao, Alejandro 1951
Break up 1992 Rapp, Jorge 1946
Chant d'Ailleurs 1992 Vifiao, Alejandro 1951
Danzas 1992 Schmilovich, Sergio 1959
Desde la Torre 1992 Figueiras, Juan Carlos 1957
Divertimento Il] 1992 Viera, Julio Martin 1943
D'un souffle retrouvé 1992 1993 |Gritzer, Carlos 1956
El Simurgh (Book 1) 1992 Vifiao, Ezequiel 1960
Homotecia [111] 1992 1994 |Dal Farra, Ricardo 1957
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Homotecia [1X] 1992 2004 |Dal Farra, Ricardo 1957
Homotecia [tape part only] 1992 Dal Farra, Ricardo 1957
Homotecia [Va] 1992 1995 |Dal Farra, Ricardo 1957
Homotecia [Vb] 1992 1995 |Dal Farra, Ricardo 1957
Homotecia [VI] 1992 2001 [Dal Farra, Ricardo 1957
Homotecia [VII] 1992 | 2002 |Dal Farra, Ricardo 1957
In-movile 1992 1993 |Fumarola, Martin 1966
KITAB 1992 Vaggione, Horacio 1943
Latido Estival 1992 Justel, Elsa 1944
Maturity, sincretismo #3 1992 Halac, José 1962
Memorias 1992 Dal Farra, Ricardo 1957
Memorias del Poeta 1992 Schmilovich, Sergio 1959
Minimax 1992 Cerana, Carlos 1958
Mirada Roja 1992 Chab, Gustavo 1964
Stanford (a mi padre) 1992 Pozzati, Guillermo 1958
Syrcus 1992 Teruggi, Daniel 1952
Ulitotos, sincretismo #2 1992 Halac, José 1962
Urbis #3 1992 Rosas Cobian, Michael | 1953
Veladuras 1992 Nillni, Ricardo 1960
véo (1992-1) 1992 lanza, alcides 1929
voo [tape part only] 1992 lanza, alcides 1929
\Alma de las orquestas 1993 Di Liscia, Pablo 1955
Ball sincretismo #4 1993 ) Halac, José 1962
Brasil[espago]ia 1993 1994 |Keller, Damian 1966
Carmelorimba : Un saludo a Carmelo

Saitta 1993 Belloc, Enrique 1936
\Del otro lado del silencio 1993 Mary, Mario Marcelo 1961
Desencuentros 1993 Pensado, Andrea 1965
El libro de los seres imaginarios 1993 Sad, Jorge L. 1959
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Lopez Lezcano,

Espresso Machine [1 1993 1995 |Fernando 1956
Fall 1993 Cerana, Carlos 1958
Gritos y gritarras 1993 Cromberg, Teodoro 1955
Instants d'hiver 1993 Teruggi, Daniel 1952
Kélnisch Wasser 1993 1994  (Bellusci, Miguel 1958
La esferay la piedra 1993 1994 |Naén, Luis 1961
La ira de Fassbinder 1993 Mihovilcevic, Luis 1958
La vida perdurable 1993 Calzén, Miguel 1956
Las obsesiones de Pierre Delval : Ira.
obsesion 1993 Mihovilcevic, Luis 1958
Leph 1993 Vaggione, Horacio 1943
Lucero 1993 Rosas Cobian, Michael | 1953
Macristalhias 1993 INadn, Luis 1961
Mare Nostrum II] 1993 Schmilovich, Sergio 1959
Mestizaje 1993 1994 |Biffarella, Gonzalo 1961
Monedas de Hierro 1993 Matalon, Martin 1958
\Para Bla : un saludo a Barbara Belloc | 1993 Belloc, Enrique 1936
pizz. 1993 Garavaglia, Javier 1960
Remansos 1993 Goldberg, Silvia
Seine sans e 1993 Schachter, Daniel 1953
Surefia 1993 Furman, Pablo 1955
Surefia [tape part only] 1993 Furman, Pablo 1955
Lépez Lezcano,
Three Dreams 1993 Fernando 1956
Tiempo quebrado (Sin Tiempo 1) 1993 Schachter, Daniel 1953
Un hombre 1993 Schmilovich, Sergio 1959
Un tiro de dados 1993 Losa, Diego

Willey, Robert
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Vino nuevo en odres viejos 1993 Martinez, Edgardo 1958
Wind Again 1993 Budén, Osvaldo 1965
3 Cascadas en Transicion 1994 Luna, Fabian 1963
Acousmaclip 2 : Las Relaciones
Peligrosas 1994 Beiloc, Enrique 1936
\Ancestros 1994 Garzdn, Eleazar 1948
\Apocalypse was postponed due fo lack
of interest 1994 Pampin, Juan 1967
Biosfera [ 1994 Rapp, Jorge 1946
Cuarteto 1994 Dal Farra, Ricardo 1957
El pesar de los Pdjaros: homenaje a
Jackes Prevert 1994 Calmens, Claudio 1962
Entre vents et marées 1994 Roqué Alsina, Carlos 1941
Espejos de tiempo 1994 2002 |Martinez, Patricia 1973
Espejos virtuales 1994 1996 |Schachter, Daniel 1953
Fspejos, certeza, cereza 1994 Calmens, Claudio 1962
Gato's Raid 1994 Rosas Cobian, Michael | 1953
Gegensdlze (gegenseitig) 1994 Garavaglia, Javier 1960
Gestes de l'écrit 1994 Teruggi, Daniel 1952
Gramatica Vitae 1994 Belloc, Enrique 1936
Hildegard's Dream 1994 Vifao, Alejandro 1951

Compaiiia de Misica
D2 1994 1995 |Imaginaria

Compaiiia de Misica
D3 1994 1995 |Imaginaria

Compaiiia de Musica
1L1 1994 1995 |Imaginaria
in ...visible (1994-1) 1994 lanza, alcides 1929
in ...visible (1994-1) [tape part only] 1994 lanza, alcides 1929
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Incursiones en el AREM [version for
sampled instruments] 1994 Kropfl, Francisco 1931
\Incursiones en el AREM [version for 7
electronic sounds] 1994 Kropfl, Francisco 1931
Compaiiia de Musica
Kochenseq 1994 1995 |Imaginaria
_
La Melodia Perdida 1994 Villar, Jorge 1937
Las ultimas luces 1994 Druetta, Hugo
Mell8 1994 Dal Farra, Ricardo 1957
Microtematismo 1994 Pozzati, Guillermo 1958
Compailia de Musica
Mininga 1994 1995 Imaginaria
Movimiento urbanos 1994 Martinez, Edgardo 1958
Otros lugares 1994 Pérez Miro, Ricardo 1952
Compafiia de Masica
Pieza 1 - 1993 1994 1995 |Imaginaria
poPierre 1994 1997 Belloc, Enrique 1936
Rdfagas de tiempo 1994 Gréitzér, Carlos 1956
Renacer 1994 Carranza, Ofelia 1953
Restos de nada 1994 1999 |Martinez, Patricia 1973
Rumbos 1994 Rosas Cobian, Michael | 1953
Schall 1994 Vaggione, Horacio 1943
Set-in 1994 Fumarola, Martin 1966
Sintesis, en cuatro suenos 1994 Mihovilcevic, Luis 1958
Timbres partiels 1994 Mary, Mario Marcelo 1961
Compaiiia de Musica
Trio 1994 1995 |Imaginaria
Urbis #4 1994 Rosas Cobian, Michael 195?
AL Rumga! 1995 Pensado, Andrea 1965
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Arcano 72 1995 Mihovilcevic, Luis 1958
lArcano 82 1995 Mihovilcevic, Luis 1958
\Arte Poética (1) 1995 Garavaglia, Javier 1960
\Arte Poética (Il Stanza) 1995 Garavaglia, Javier 1960
utour des Tores 1995 Nillni, Ricardo 1960
Del ser o la nada y esa desesperada
busqueda 1995 Polonuer, Fernando 1964
ektenes 11 (1995-1) 1995 lanza, alcides 1929
ektenes H[ (1995-1) [tape part only] 1995 lanza, alcides 1929
El pdjaro 1995 Kropfl, Francisco 1931
El Peregrinar de la Arafia 1995 Fumarola, Martin 1966
Electrocanas 1995 Cerana, Carlos 1958
Losa, Diego
Feuillage de silence 1995 Justel, Elsa 1944
Figuras Flamencas 1995 Verandi, Mario 1960
Homenaje a E.C. 1995 1996 Biffarella, Gonzalo 1961
Um‘ramuros I 1995 Schachter, Daniel 1953
La legende des clones 1995 Mandolini, Ricardo 1950
La rue de la Cage Verte 1995 Biffarella, Gonzalo 1961
Music for Alto Saxophone &
Electronics 1995 Furman, Pablo 1955
\Musica entre Musicas /2 1995 Gerardi, Enrique 1926
Origenes 1995 1996 (Biffarella, Gonzalo 1961
Plegaria 1995 Biffarella, Gonzalo 1961
Rugosidades del inconsciente colectivo | 1995 Belloc, Enrique 1936
Tap-Tap-Tap 1995 Kusnir, Eduardo 1939
Triptico 1995 1997 |Haro, Jorge 1963
Voces del recuerdo 1995 1996 |Minsburg, Raul 1965
Web composition 1995 Verandi, Mario 1960
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4 tear on the desert 1996 Verandi, Mario 1960
Iglesias-Rossi,
Angelus 1996 Alejandro 1960
\Arte Poética (Stanzas Il to VII) 1996 Garavaglia, Javier 1960
\Auto-rre-trato 1996 1999 [Martinez, Patricia 1973
AWB 1996 1997 Mihovilcevic, Luis 1958
Ca, c'est Bourges . hommage a
Schaeffer 1996 Biffarella, Gonzalo 1961
Callejuelas 1996 Fumarola, Martin 1966
Chi-pa-boo 1996 Justel, Elsa 1944
Cicldopeo 1996 Moliterni, Antonio 1963
Claustrum 1996 Nadn, Luis 1961
Claxis 1996 Mihovilcevic, Luis 1958
Contraries (Resonances) 1996 Garavaglia, Javier 1960
Dancescape 1996 Verandi, Mario 1960
Del Big Bang a la Torre de Babel 1996 Candia, Cecilia 1959
Dos piezas 1996 Loudet, Pablo 1969
\Du libe tu? 1996 Justel, Elsa 1944
Estudio para tres 1996 Loudet, Pablo 1969
Faces and Intensities 1996 Verandi, Mario 1960
Fuga tras un objeto oculto 1996 Schachter, Daniel 1953
\Fuyante 1996 Buddn, Osvaldo 1965
Fuyante [tape part only] 1996 Budén, Osvaldo 1965
Haricots 1996 Justel, Elsa 1944
\Hasta que el tiempo se quiebre 1996 1999 |Martinez, Patricia 1973
Heartbreaker 1996 Verandi, Mario 1960
Colectivo de Creacién
(Klang/Clan 1996 1997 (Sonora
Las siete vidas de un gato 1996 Matalon, Martin 1958 |
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Los Enemigos del Hombre de

Conocimiento [version 1] 1996 Mandolini, Ricardo 1950
Los Enemigos del Hombre de
Conocimiento [version 2] 1996 Mandolini, Ricardo 1950
Los Pliegues del Cielo 1996 Poblete, Sergio 1959
Madres en el desierto 1996 Rojas, Luis 1960
Marimabdgenes 1996 Cromberg, Teodoro 1955
Metal Hurlant 1996 Pampin, Juan 1967
Mont Jiiic 1996 Lafuret Pereyra, Raul

arziss 1996 Lafuret Pereyra, Ratl
Objetos animados : homenaje a Pierre
Schaeffer. 1996 Rapp, Jorge 1946
Rastros 1996 Biffarella, Gonzalo 1961
Spectral Colours 1996 Garavaglia, Javier 1960
Summer Band 1996 Teruggi, Daniel 1952
Terrero 1996 1997 |Varchausky, Nicolas 1973
Territorios 1996 Budén, Osvaldo 1965
The Big Dipper (1996-11) 1996 lanza, alcides 1929
The Big Dipper (1996-11) [tape part
only] 1996 lanza, alcides 1929
Tierra y Sol 1996 Dal Farra, Ricardo 1957
Vidrios 1996 Alcaraz, Gustavo
Vientos 1996 Kropfl, Francisco 1931
Ya nunca me veras como me vieras 1996 Mataloni, José 1965
... raices lejanas, tal vez ... 1997 Schachter, Daniel 1953
...se desprende y cae... 1997 1998 |Martinez, Patricia 1973
Al sur 1997 Kropfl, Francisco 1931
IAlba Sud 1997 1998 |Justel, Elsa 1944
\Antaitl 1997 Rojas, Luis 1960
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\Aroranza de lo dionisiaco 1997 Cromberg, Teodoro 1955
Ausbruch 1997 Griitzer, Carlos 1956
Blue Diamond 1997 Villar, Jorge 1937
Circulo de Piedra 1997 Candia, Cecilia 1959
Foutel, Ana
crystal mirages 1997 Teruggi, Daniel 1952
D'un geste apprivoisé 1997 Campana, Jos€ Luis 1949
El radar de Tasmania (a Tarkovski) 1997 Mihovilcevic, Luis 1958
Fréquences de Barcelone 1997 Verandi, Mario 1960
fugitives voix 1997 Teruggi, Daniel 1952
Geofonia 1997 Belloc, Enrique 1936
Gritos 1997 Garzén, Eleazar 1948
Haiku 1997 Vazquez, Osvaldo 1956
La estructura 1997 Loudet, Pablo 1969
\Las formas del silencio 1997 Minsburg, Raal 1965
Metamorfosis 1997 Miraglia, Daniel 1958
\Noche y Fuego 1997 Ochoa, Pedro 1968
Objetos Reencontrados 1997 Belloc, Enrique 1936
Overture (in memoriam T.A.T.) 1997 Garavaglia, Javier 1960
Portraits témoins 1997 Mary, Mario Marcelo 1961
sin titulo : obertura para Omobramu 1997 Rojas, Luis 1960
Sons 1997 Véazquez, Osvaldo 1956
Tangata vocale 1997 Campana, Jos¢ Luis 1949
The shining space 1997 Teruggi, Daniel 1952
Tiempos virtuales 1997 Rapp, Jorge 1946
Toco Madera 1997 Pampin, Juan 1967
Tus palabras cercanas 1997 Polonuer, Fernando 1964
Un romance en tiempo de candombe 1997 Fiore, Héctor 1953
Una esquina de la eternidad 1997 Mihovilcevic, Luis 1958
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Words through the Worlds 1997 Dal Farra, Ricardo 1957
... Sorefes de punta 1998 Keller, Damian 1966
}A—gon 1998 Vaggione, Horacio 1943
prenas insinuado 1998 Villar, Jorge 1937
Iglesias-Rossi,
scension : Las Tierras Nuevas 1998 Alejandro 1960
\Atomizacion de Tangos 1998 Calmens, Claudio 1962
Au-dela du miroir 1998 Zimbaldo, Daniel 1955
\Blanco de Zinc 1998 Varchausky, Nicolas 1973
Breve resefia sobre los suefios, el vacio
v la enfermedad 1998 Polonuer, Fernando 1964
Cémeme, bébeme 1998 Loudet, Pablo 1969
ias Después... 1998 Minsburg, Ratl 1965
Dos visiones apresuradas de la misma
cosa 1998 Rojas, Luis 1960
El Cementerio Marino 1998 Szewach, Julieta 1971
Colectivo de Creacién
FEl Doble 1998 Sonora
El rancho 1998 Fiore, Héctor 1953
Emulaciones 1998 Luna, Fabian 1963
Esculturas para tocar 1998 Fiore, Héctor 1953
Estudio para cinta y guitarra eléctrica | 1998 Loudet, Pablo 1969
\Etoiles Liquides 1998 Gervasoni, Arturo 1962
Ftoiles Liquides [tape part only] 1998 Gervasoni, Arturo 1962
Psverzast 1998 Alarcén, César 1972
}gz 1998 Solare, Juan Marfa 1966
Hilo de Marfil 1998 Candia, Cecilia 1959
images symphoniques 1998 Teruggi, Daniel 1952
La cacerola 1998 Rojas, Luis 1960
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Malkut 1998 Martinez, Federico 1968
Marina (de un tiempo de verano) 1998 Serra, Luis Maria 1942
Monalisa Overdrive Il 1998 Miraglia, Daniel 1958
\Nubwaora 1998 Garzoén, Eleazar 1948
Objets croisés 1] 1998 Mary, Mario Marcelo 1961
Oktubre 1998 Schmilovich, Sergio 1959
On the liguid edge [fragment] 1998 Dal Farra, Ricardo 1957
Refugio y temblor 1998 Fernandez, Mariano 1974
Rio de los pdjaros 1998 1999 |Ferreyra, Beatriz 1937
Rugosidades en los pliegues de Oniria 1998 1999 |Garzdn, Eleazar 1948
Shaguir 1998 Fumarola, Martin 1966
T AT (4 Man's life) 1998 Garavaglia, Javier 1960
Tan go zando 1998 Fiore, Héctor 1953
Tani, Tani, La balada del sagrado

demandante 1998 Mihovilcevic, Luis 1958
Verano del 98 1998 Villar, Jorge 1937
Viendo | 1998 Galperin, Miguel 1972
\4 Ana-Sequenzia para cinta y melédica | 1999 Mihovilcevic, Luis 1958
\Actions 1999 Poblete, Sergio 1959
ﬁssurancetourix 1999 Solare, Juan Maria 1966
Blanco de Titanio 1999 Varchausky, Nicolas 1973
Carcajadas Ajadas 111 1999 Pensado, Andrea 1965
Cientos de voces 1999 Minsburg, Ral 1965
Como una luna en el agua 1999 Fernandez, Mariano 1974
continentalia 1999 Mataloni, José 1965
Czekam na odpowiedz 1999 Fiore, Héctor 1953
De objetos y desvios 1999 Castillo, Graciela 1940
Desnudo de mujer sobre sofd azul 1999 Ventura, Ricardo 1955
Eili 1 1999 Calmens, Claudio 1962
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Eili 2 1999 Calmens, Claudio 1962
FEili 3 1999 Calmens, Claudio 1962
El Escrache 1999 Keller, Damian 1966
El nombre 1999 Martinez, Federico 1968
Eleas 1999 Garzén, Eleazar 1948
Entre la noche y el océano 1999 Pérez Miré, Ricardo 1952
Estudios Sinfonicos [ 1999 Miraglia, Daniel 1958
Hambre Hombre 1999 Causa, Emiliano 1970
Hulasa 1999 Fiore, Héctor 1953
Karawane 1999 Alarcén, César 1972
La Espera 1999 Loudet, Pablo 1969
La ida hacia abajo de la tierra de la Colectivo de Creacion

tarde 1999 Sonora

La Varsovia 1999 Varchausky, Nicolas 1973
Las gdrgolas invisibles 1999 Fernandez, Mariano 1974
Llanuras 1999 Loudet, Pablo 1969
LuzazulL 1999 Schachter, Daniel 1953
On Swings and Folds 1999 Nillni, Ricardo 1960
ontem (1999-1) 1999 lanza, alcides 1929
ontem [tape part only] 1999 lanza, alcides 1929
Organismos Sonoros 1999 Causa, Emiliano 1970
Palabras 1 1999 Keller, Damian 1966
Péripéties pour pardessus de viole et

charango 1999 Fiore, Héctor 1953
Poppekstive 1999 Garavaglia, Javier 1960
Pour le piano (fin de siglo) 1999 Mihovilcevic, Luis 1958
\Rio de los pajaros azules 1999 | 2000 |Ferreyra, Beatriz 1937
Rio de los pdjaros escondidos 1999 | 2000 |Ferreyra, Beatriz 1937
SC 1999 | 2000 |Fumarola, Martin 1966
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Scatt 1999 Mihovilcevic, Luis 1958
Solidita della Nebbia 1999 2000 |Solare, Juan Maria 1966
Syrinx segun Eleazar 1999 Garzén, Eleazar 1948
The Breaking of the Scream 1999 Halac, José 1962
Tiempos imaginarios 1999 Minsburg, Raal 1965
Tres momentos 1999 2000 |Rapp, Jorge 1946
Tunes 1999 Fiore, Héctor 1953
Variaciones negras 1999 Rojas, Luis 1960
Viejo océano 1999 Schmilovich, Sergio 1959
Wiersze na flet 1999 Fiore, Héctor 195L
¢ Qué haré cuando esto termine? : ;.7 | 2000 Alcaraz, Gustavo
Aarhus 2000 Mary, Mario Marcelo 1961
Alma mia 2000 Castillo, Graciela 1940
Colectivo de Creacion
alma mula 2000 Sonora
\Ambiance 2 2000 Vazquez, Osvaldo 1956
rgumentum ex cracoviensi 2000 Fiore, Héctor 1953
Asl .. 2000 Campana, José Luis 1949
Bestiario* 2000 Alarcén, César 1972
de dncoras : algo sobre Julio Cortazar | 2000 Alcaraz, Gustavo
Diabolus Urbanus 2000 2001 |Nadn, Luis 1961
Dinamicas Expansivas 2000 Luna, Fabian 1963
Disritmia 2000 Villar, Jorge 1937
Ecos del Proceso Sonoro de K 2000 Candia, Cecilia 1959
El caminante 2000 Ochoa, Pedro 1968
El regreso 2000 Kropfl, Francisco 1931
El vuelo 2000 Kropfl, Francisco 1931
Elefante 2000 Rojas, Luis 1960
En el comienzo fue la Palabra 2000 Miraglia, Daniel 1958
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Entre 2 mundos 2000 Biffarella, Gonzalo 1961
Estacionarias 2000 Romeo, Ernesto 1968
Estoy asi ... 2000 Causa, Emiliano 1970
Evil Fruit 2000 Verandi, Mario 1960
Fragmentacion e Interferencia 2000 Causa, Emiliano 1970
Germinal 2000 | 2001 |Loudet, Pablo 1969
Granular Song 2000 Garavaglia, Javier 1960
Colectivo de Creacion
UImprovisacion 2000 Sonora
La Bonaerense / La Federal 2000 Varchausky, Nicolés 1973
Las criaturas de orlEGm 2000 Garzon, Eleazar 1948
Lineas y puntos de otro tiempo 2000 Schachter, Daniel 1953
Manchas 2000 Allende, Eduardo
Mayo 2000 Mihovilcevic, Luis 195L
Pequerios Disefios Sonoros 2000 De Armas, Ricardo 1957
piazzollage 2000 Mataloni, José 1965
Pieza electroacustica N* 1 (Sintesis) 2000 Catalano, Julio César
Plastic Water 2000 Verandi, Mario 1960
Presencias Reales 2000 Miraglia, Daniel 1958
rimera carta 2000 Mataloni, José 1965
tiempo dos 2000 Matalont, José 1965
Tres Epistolas: del secreto de las alas [glesias-Rossi,
ocultas a la luz del sol de medianoche 2000 Alejandro 1960
Triptico de Bahia Blanca 2000 Belloc, Enrique 1936
24 variations 2001 Vaggione, Horacio 1943
’Acecho, Persecucion y Muerte 2001 Causa, Emiliano 1970
\Adivinanza 2001 Mataloni, José 1965
lAngelus 1 2001 Gervasoni, Arturo 1962
ngelus 1] 2001 Gervasoni, Arturo 1962
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}Angezus 11 2001 Gervasoni, Arturo 1962
Calvario 2001 2003 |AlarcoOn, César 1972
Circus 2001 Gervasoni, Arturo 1962
Eesiertos 2001 Alcaraz, Gustavo

Dos Discursos 2001 Causa, Emiliano 1970
Efecto Tango 2001 2002 |Schachter, Daniel 1953
Eili 4 2001 Calmens, Claudio 1962
Entre suefios 2001 Minsburg, Radl 1965
Estudios Sinfénicos Il 2001 Miraglia, Daniel 1958
evolucion 2001 Schmilovich, Sergio 1959
FlaX 2001 2002 LSchachter, Daniel 1953
Ghosts 2001 Villar, Jorge 1937
Interieur 2001 Gervasoni, Arturo 1962
Jazz't for Miles 2001 Ferreyra, Beatriz 1937
La ba-balle du chien-chien a la mé-

mere 2001 Ferreyra, Beatriz 1937
La Noche en que los Peces Flotaron 2001 Mandolini, Ricardo 1950
Magma 2001 Mataloni, José 1965
Miisica desilusionada 2001 Rojas, Luis 1960
Musica para muestras N* [ 2001 Catalano, Julio César

Ofrenda 2001 Castillo, Graciela 1940
Panther 2001 Solare, Juan Maria 1966
Patio 2001 Yaya, Gabriela 1975
Pequerio Poema 2001 Villar, Jorge 1937
Pieza electroaciistica N* 2 2001 Catalano, Julio César

PP—lc;inte 2001 Gervasoni, Arturo 1962
puerta : primera parte del cosmos 2001 Alcaraz, Gustavo

quien me diese alas como de paloma 2001 Martinez, Patricia 1973
recuerda : el cello también puede hacer| 2001 Alcaraz, Gustavo
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bellas melodias

Sortilegios 2001 Ferpozzi, Carlos A. 1937
SSSSCHCHS 2001 Gervasoni, Arturo 1962
Vivencias 2001 Ferreyra, Beatriz 1937
Voi ch'intrate 2001 Solare, Juan Maria 1966
Was a sal¥ 2001 Solare, Juan Maria 1966
...como rocas al sol (2002-V) [tape part
only] 2002 lanza, alcides 1929
011220 2002 De Armas, Ricardo 1957
ccessus 2002 Luna, Fabidn 1963
\Unalogias Nro. 1 2002 Uslenghi, Federico
aXions (2002-11) 2002 lanza, alcides 1929
aXions (2002-11) [tape part only] 2002 lanza, alcides 1929
Back to the guitar 2002 Alarcdn, César 1972
Cantos de antes 2002 Ferreyra, Beatriz 1937
Correspondencias 2002 Poblete, Sergio 1959
Dale que va! 2002 Pensado, Andrea 1965
Die Arcana (Tarot I) 2002 Mataloni, José 1965
El otro lado 2002 Garzon, Eleazar 1948
El Suerio del Gallo 2002 Mataloni, José 1965
Equinoccio 2002 Garzon, Eleazar 1948
escrarcha : segunda parte del cosmos 2002 Alcaraz, Gustavo
expangdo (2002-111) 2002 lanza, alcides 1929
expangdo (2002-111) [tape part only] 2002 lanza, alcides 1929
[nvierno de Plata 2002 Serra, Luis Maria 1942
La edad de la luz 2002 Maglia, Fernando 1954
Les chemins du vent des glaces 2002 | 2004 [Ferreyra, Beatriz 1937
L'ombre du souffle 2002 Gervasoni, Arturo 1962
Mixturas 2002 Grela, Dante 1941
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Monstruo Mecanico 2002 Mataloni, José 1965
Muisica para muestras N* 2 2002 Catalano, Julio César

Navidad del Agua 2002 Mataloni, José 1965
\Ninth (Music for viola and computer) 2002 Garavaglia, Javier 1960
Ombres Portees 2002 INillni, Ricardo 1960
Pieza electroacustica N* 3 (Mezcla) 2002 Catalano, Julio César

Primpilipansa 2002 Justel, Elsa 1944
Retorno al fuego 2002 Castillo, Graciela 1940
\Sin titulo 2002 De Armas, Ricardo 1957
aXents (2003-1) 2003 lanza, alcides 1929
aXents (2003-1) [tape part only] 2003 lanza, alcides 1929
c3seg 2003 Rojas, Luis 1960
Ceremonia de sangre y piedra 2003 Fernandez, Mariano 1974
Circundantes en Eco 2003 Gervasoni, Arturo 1962
crescente (evocativa) 2003 Abadi, Sami 1965
crescente (invocativa) 2003 Abadi, Sami 1965
drum phase 2003 Abadi, Sami 1965
El Club de la Calle 42 2003 Villar, Jorge 1937
fantasia 2003 2003 Schmilovich, Sergio 1959
Interruptores 2003 Alarcén, César 1972
kiki 2003 Abadi, Sami 1965
La puerta 2003 De Armas, Ricardo 1957
\Le Solfegiste solfegé 2003 Ferreyra, Beatriz 1937
Mi sol menor 2003 Yaya, Gabriela 1975
Moebius 2003 Garzon, Eleazar 1948
Murmureln 2003 Ferreyra, Beatriz 1937
nascente 2003 Abadi, Sami 1965
\Next Bach 2003 Gervasoni, Arturo 1962
Pieza electroacustica N* 4 (Mixta) 2003 Catalano, Julio César
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Pobrecita si me muero 2003 Alcaraz, Gustavo

Signes émergents 2003 Mary, Mario Marcelo 1961
Strauss, clonazepam and young thieves | 2003 De Armas, Ricardo 1957
Tierra viva 2003 Ochoa, Pedro 1968
tion 2003 Abadi, Sami 1965
toshio 2003 Abadi, Sami 1965
vance 2003 Abadi, Sami 1965
voids 2003 Abadi, Sami 1965
Ya ... una version 2003 Espinosa, Susana
7777222448822337778 2004 De Armas, Ricardo 1957
Caios 34 2004 De Armas, Ricardo 1957
Gotas caen 2004 Martinez, Patricia 1973
Las estrategias fatales 2004 De Armas, Ricardo 1957
Los relojes de Dali 2004 De Armas, Ricardo 1957
TOC (trastorno obsesivo compulsivo) 2004 De Armas, Ricardo 1957
Transvolucién 2004 Mataloni, José 1965
[ °demulticarr undated Pensado, Andrea 1965
2ffts+RM undated Pensado, Andrea 1965
\Alerta, peligro... planeta azul undated Buiani, Elena 1956
Eili Eili undated Calmens, Claudio 1962
Etnogrdficas I undated Cozzi, Daniel 1949
EVENT | undated Pensado, Andrea 1965
Futura undated Chab, Gustavo 1964
Impresiones No. | undated Gonzalez, Marcelo

mpresiones No. | [tape part only] undated Gonzalez, Marcelo

Inflexiones undated Ferrari, Andrés 1971
La ida undated Sad, Jorge L. 1959
La llave de cristal undated Zimbaldo, Daniel 1955
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Le cri etouffé undated | Zimbaldo, Daniel 1955
WASALc/banquetes undated Pensado, Andrea 1965
O tempo - 4 condena undated Edelstein, Oscar 1953

aisaje nocturno undated Cutaia, Carlos 1941
]gtual of the Rose undated Zimbaldo, Daniel 1955
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Bolivia

Table 13. Musical compositions created by Bolivian composers
available for listening in the Latin American Electroacoustic Music Collection.

r . | Date of creatio? Da.te of
Composition Composer birth
FM—OP[ 1968 Pozadas, Florencio 1940
Folivianos...! 1973 Villalpando, Alberto 1942
wasqa 1986 Prudencio, Cergio 1955
Soundfences 1989 Alandia Canipa, Edgar 1950
Desde el jardin de Morador 1990 Villalpando, Alberto 1942
Silent Towers 1990 Fernandez, Agustin 1958
LUna’fen 1990 Alandia Canipa, Edgar 1950
Pe los Elementos 1991 Villalpando, Alberto 1942
exta Mayor 1992 Suarez, Nicolas 1953
Paisaje Sonoro Nocturno | 1993 [bafiez, Jorge 1960
Paisaje Sonoro Nocturno 11 1993 Ibafiez, Jorge 1960
Es Zas 1993 Claros Brasil, Sergio 1963
L Garcia, Oscar 1960
Chica Aruma 1994 Suarez, Nicolas 1953
Vntiyana 1994 Parrado, Javier 1964
...sottili canti invisibili 1995 Alandia Canipa, Edgar 1950
Estudio Ocarino 1998 Ibafiez, Jorge 1960
Irupampa 2002 Garcia, Oscar 1960
u Choroy Piré undated Namuncura, Juan 1962
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Brazil
Table 14. Musical compositions created by Brazilian composers
available for listening in the Latin American Electroacoustic Music Collection.
Composition Date of creation Composer leitril(x)f

Sibemol 1956 Carvalho, Reginaldo 1932
Pequena Pega para Mi bequadro €

Harmoénicos 1961 Antunes, Jorge 1942
Valsa Sideral 1962 Antunes, Jorge ] 1942
Musica para Varreduras de Freqiéncias | 1963 Antunes, Jorge 1942
Fluxo Luminoso para Sons Brancos | 1964 Antunes, Jorge 1942
Contrapunctus contra Contrapunctus 1965 Antunes, Jorge 1942
Trés Estudos Cromofonicos 1966 Antunes, Jorge 1942
Trés Estudos Cromofénicos | 1966 Antunes, Jorge 1942
Trés Estudos Cromofonicos 1966 Antunes, Jorge 1942
Canto Selvagem 1967 Antunes, Jorge 1942
Intermiténcias II 1967 Santoro, Claudio 1919
{E\anto do Pedreiro 1968 Antunes, Jorge 1942
rMovimiento Browniano 1968 Antunes, Jorge 1942
{Auto—Retrato sobre Paisaje Portefio 1969 1970 |Antunes, Jorge 1942
}Cinta Cita 1969 Antunes, Jorge 1942
Jiistoria de un Pueblo por Nacer 1970 Antunes, Jorge 1942
thationen I 1970 Santoro, Claudio 1919
Para nascer aqui 1971 Antunes, Jorge 1942
Un-X-2 1971 Neves, José Maria 1943
FlautatualF 1972 Antunes, Jorge 1942
Source 1974 Antunes, Jorge 1942
Vivaldia MCMLXXV 1975 Antunes, Jorge 1942
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Suite Electronica 1979 Richter, Frederico 1932
AL YUJIN 1980 Richter, Frederico 1932
Ecco Study 1980 Richter, Frederico 1932
Introdugio e Elegia por um Her6i
Moribundo 1980 Richter, Frederico 1932
Sonhos e Fantasia 1980 Richter, Frederico 1932
Study Spectrum Shaper 1980 Richter, Frederico 1932
Electroacoustic Music 1981 Richter, Frederico 1932
Electronic Study 1981 Richter, Frederico 1932
Mean Time Far Away 1981 Richter, Frederico 1932
Metamorfoses 1981 Richter, Frederico 1932
Di-Stances 1982 Dantas Leite, Vania 1945
Sound 1982 Csekd, Luis Carlos 1945
Cyclone 1983 Mannis, José Augusto 1958
Coelho de Souza,
Chroma 1986 Rodolfo 1952
PAN: Laceramento della Parola
(Ommagio a Trotskij) 1986 1988 |Menezes, Flo 196L
Words in Transgress 1986 1995 |Menezes, Flo 1962
Coelho de Souza,
Cinco Cangdes Japonesas 1987 Rodolfo 1952
Sounds from the sacrifice of Iphigenia 1987 de Oliveira, Jocy 1936
Synergie 1987 Mannis, José Augusto 1958
Contextures I (Hommage a Berio) 1988 1989 |Menezes, Flo 1962
Profils écartelés 1988 Menezes, Flo 196T
Duorganum II 1989 Mannis, José Augusto 1958
Voice Solo 1989 Sukorski, Wilson 1956
Berocan 1990 1996 |Manzolli, Jonatas 1961
Contesture 11 - Tempi Reali, Tempo 1990 Menezes, Flo 1962
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Virtuale
Contesture IV - Monteverdi Altrimenti | 1990 1993 [Menezes, Flo 1962
Electroacoustic Samba I 1990 1991 Miranda, Eduardo Reck| 1963
Coelho de Souza, B
Metropolis 1990 Rodolfo 1952
Rescala, Luiz Augusto
Ponto, Linha e Plano 1990 (Tim) 1961
3 Fragmentos 1991 Mannis, José Augusto 1958
Reflexos 1991 Mannis, José Augusto 1958
Reflexos [tape part only] 1991 Mannis, José Augusto 1958
Coelho de Souza,
Chuva Obliqua 1992 Rodolfo 1952
Electroacoustic Samba II 1992 Miranda, Eduardo Reck| 1963
Noises 1992 Miranda, Eduardo Reck| 1963
O Demiurgo 1992 Mannis, José Augusto 1958
Turbuléncias 1992 Manzolli, Jonatas 1961
A Dialética da Praia 1993 Menezes, Flo 1962
Agenda pour un petit futur 1993 Antunes, Jorge 1942
Deep Resonance 1993 Miranda, Eduardo Reck | 1963
Interlude No.l pour Olga 1993 Antunes, Jorge 1942
Cicchelli Velloso,
Muitiple Reeds 1993 Ll994 k{odrigo 1966
Planos 1993 1994 |Pinheiro, Luis Roberto 1960
Technicki I 1993 Sukorski, Wilson 1956
Technicki 11 1993 Sukorski, Wilson 1956
Trem-Passaro 1993 Garcia, Denise 1955
LUm dia feito d'agua 1993 L Garcia, Denise 1955
Vozes da Cidade 1993 Garcia, Denise 1955
Campos de Passaros - Messiaen 1994 Menezes, Flo

19627
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Revisitado Ferraz, Silvio 1959
For Cello 1994 de Oliveira, Jocy 1936
Ida 1994 de Oliveira, Jocy 1936
@1 1994 de Oliveira, Jocy 1936
La loba 1994 de Oliveira, Jocy 1936
Milk of love 1994 de Oliveira, Jocy 1936
Mythical chants 1994 de Oliveira, Jocy 1936
emietoia 1994 Caesar, Rodolfo 195U
Olivine Trees 1994 Miranda, Eduardo Reck| 1963 J
Parcours de I'entité 1994 Menezes, Flo 1962
Sforzatto/Piano 1994 Dantas Leite, Vania 1945
(Extérias 1994 Kampela, Arthur 1960
The woman with the golden hair 1994 de Oliveira, Jocy 1936
Triflauto Soliléquio 1994 Lintz Maues, Igor 1955
Women dreams 1994 de Oliveira, Jocy 1936
@rtas/rs%.car 1995 Arcela, Aluizio 1948
Ballade Dure 1995 Antunes, Jorge 1942
Electroacoustic Samba X 1995 Miranda, Eduardo Reck| 1963
Fuzué 1995 Pinheiro, Luis Roberto 1960
Goma Ardbica 1995 Miranda, Eduardo Reck| 1963
La beauté indiscréte d'une note violette | 1995 Antunes, Jorge 1942
La Prosa dell'uomo 1995 1996 |Gorodski, Fabio 1971
Materialma 1995 Pantalefio, Aquiles 1965
T\/Iaterialma 1995 Pantaledo, Aquiles 1965
Modelagem V 1995 1996 |Zampronha, Edson S. 1963
Momento Angular 1995 Caminhoto, Guto 1967
INévoas e Cristais 1995 Manzolli, Jdnatas 1961
Noite 1995 Lazzarini, Victor 1969
Piece of Mind 1995 Aguiar, Celso 1957
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Vitraux MCMXCV 1995 Antunes, Jorge 1942
Amazing Amazon 1996 Sukorski, Wilson 1956
Atlas Folisipelis 1996 1997 |Menezes, Flo 1962
EterAto ~ 1996 Tazzetta, Fernando 1966
Nuages 1996 | 1997 [Cintra, Celso 1969
Refulgere Urbem 1996 1997 |Garcez, Luciano 1972
A caminho da scola / Jardim de Tragtenberg, Livio 1961
B\fﬁncia / Escola Normal 1997 Sukorski, Wilson 1956
A cidade desperta 1997 Tragtenberg, Livio 1961
Sukorski, Wilson 1956
Acqua Viva 1997 1998 |Manzolli, Jonatas 1961
Aquele que ficou sozinho 1997 Guigue, Didier 1954
Arvore (after Walter Smetak) 1997 Sukorski, Wilson 1956
Butantan / No trabalho, na sorte 1997 Tragtenberg, Livio 1961
Sukorski, Wilson 1956
Circulos ceifados 1997 Caesar, Rodolfo 1950
Concreta 1697 Pantaledo, Aquiles 1965
Crowd 1997 Jazzetta, Fernando 1966
Entrevales 1997 Kafejian, Sérgio 1967
EXPASSVM 1997 de Campos, Ignacio 1966
O que acontece embaixo da cama Coelho de Souza,
enquanto Janis estd dormindo? 1997 Rodolfo 1952
Olhos de Vampa 1997 Sukorski, Wilson 1956
PerCurso 1997 lazzetta, Fernando 1966
PerCurso 1997 [azzetta, Fernando 1966
Sinfonias 1997 1998 |Menezes, Flo 1962
TransFormantes 111 1997 Menezes, Flo 1962
Vox Victimae 1997 Guigue, Didier 1954
Cognitive Dissidents 1998 Sukorski, Wilson 1956
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W Coelho de Souza,
Colorless Green Ideas Sleep Furiously 1998 Rodolfo 1952
CriaTerra 1998 Sukorski, Wilson 1956
Dru 1998 lazzetta, Fernando 1966
Hombres tristes y sin titulo rodeados de
pajaros en noche amarilla, violeta y
naranja 1998 Antunes, Jorge 1942
Mecanica Popular 1998 Sukorski, Wilson 1956
Naked Diva 1998 de Oliveira, Jocy 1936
Three Inconspicuous Settings 1998 Pantaledo, Aquiles 1965
Coelho de Souza,
Clariagua 1999 Rodolfo 1952
Corda e Cabaga 1999 lazzetta, Fernando 1966
Fragmentacion 1999 Zampronha, Edson S. 1963
Grain Streams 1999 Miranda, Eduardo Reck| 1963
Coelho de Souza,
leproviso em forma de passaro preto 1999 Rodolfo 1952
En respect of ordinary things 1999 Pantaledo, Aquiles 196L
Infobodies 1999 Garcia, Denise 1955
Modelagem XI 1999 Zampronha, Edson S. 1963
When I drift into my thoughts 1999 Corréa, Jaime
A - Telefone + Beat leve +J - Janela 2000 Tragtenberg, Livio 1961
Sukorski, Wilson 1956
Caribal 2000 Mannis, José Augusto 1958
Coelho de Souza,
Concerto para Computador e Orquestra | 2000 Rodolfo 1952
Etnias 2000 Manzolli, Jonatas 1961
Harmonia das Esferas 2000 Menezes, Flo 1962
Longas noite I + Tensao I 2000 1961

Eragtenberg, Livio




404

Sukorski, Wilson 1956
Ql 2000 Mannis, Jos€ Augusto 1958
Sala / quarto / Rai 2000 Tragtenberg, Livio 1961
Sukorski, Wilson 1956
Tanque / fim 2000 | Tragtenberg, Livio 1961
Sukorski, Wilson 1956
Trama Nudo Flujo 2000 Zampronha, Edson S. 1963
Vachagotta's waiting 2000 Pantaledo, Aquiles 1965
Mérmore 200t Zampronha, Edson S. 1963
Objetos Afetos 2001 Manzolli, Jonatas 1961
Par Lui 2 2001 Garcla, Denise 1955
Caminhantes 2002 Manzolli, Jonatas 1961
Dangas & Intermezzi 2002 Corréa, Jaime
O jardim dos caminhos que se bifurcam | 2002 Corréa, Jaime
Olhos d'agua 2002 | 2003 |Manzolli, Jonatas 1961
Tangerina 2002 lazzetta, Fernando 1966
Mural 2003 Manzolli, Jénatas 1961
do Valle, Rail 1936
Non Sequitur 2003 Manzolli, Jonatas 1961
do Valle, Raul 1936
Fanfarra finebre undated de Olijveira, Jocy 1936
Guerra de Almeida,
O Acorrentamento de Prometeu undated Anselmo 1959
Technicki 11 undated Sukorski, Wilson 1956
ﬁ‘echnicki v undated Sukorski, Wilson 1956
Coelho de Seuza,
The Book of Sounds III: Cuica undated Rodolfo 1952
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Chile
Table 15. Musical compositions created by Chilean composers
available for listening in the Latin American Electroacoustic Music Collection.
Composition D . Composer Da'te of
ate of creation birth
Los Peces 1957 Amenabar, Juan 1922
Variaciones Espectrales 1959 Asuar, José Vicente 1933
Juegos 1966 Becerra-Schmidt, Gustavo | 1925
\Divertimento 1967 Asuar, José Vicente 1933
Volveremos a las montarias 1967 Brncic, Gabriel 1942
Guararia Repano 1968 Asuar, José Vicente 1933
Klesis 1968 Amenabar, Juan 1922
Batucada 1969 Brncic, Gabriel 1942
Suefio de un nifnio 1970 Amenabar, Juan 1922
Amacata 1972 Amenabar, Juan 1922
Ludus Vocalis 1973 Amenabar, Juan 1922
Affaires des Qiseaux 1976 Asuar, José Vicente 1933
Chile fértil provincia 1976 Brncic, Gabriel 1942
Contratempo-Sensatempo 1976 Amenabar, Juan 1922
L]uegos 1976 Amenabar, Juan 1922
\Amanecer 1977 Asuar, Jos€ Vicente 1933
Cirrus 1978 Vera-Rivera, Santiago 1950
FElegia 1982 Asuar, José Vicente 1933
Polifonia de Barcelona 1983 Bracic, Gabriel 1942
Didglogos 1985 Asuar, José Vicente 1933
Clarinen Tres (a Bdrbara Brncic
Monsegur) 1986 Brncic, Gabriel 1942
Des’ étre (a Oscar Masotta) 1986 Brncic, Gabriel 1942
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En el jardin 1986 Asuar, José Vicente 1933
En el infinito 1987 Asuar, José Vicente 1933
Interior 1987 Becerra-Schmidt, Gustavo | 1925
\Astillas de bambu 1989 1994 |Martinez Ulloa, Jorge 1953
Composicion de 1989 (a Eduardo
Polonio) 1989 Brncic, Gabriel 1942
]Fiesta 1989 Cori Traverso, Rolando 1954
La otra concertacion 1989 Caceres, Eduardo 1955
4 1990 1992 |Ancarola, Francesca 1968
Vade Retro (a Luigi Nono) 1990 Braocic, Gabriel 1942
Cygnus 1994 Morales Ossio, Cristian 1967
Lovecraft 1994 Cantén Aguirre, Edgardo 1963
B/[etalmambo 1994 Caceres, Eduardo 1955
Carrasco Pantoja,
NILNOVISUBSOLE 1994 Fernando 1953
NUD 1994 Mora, Mario 1967
OIREB-A 1994 Holman Grossi, Ernesto 1950
...Que no Desorganitza Cap
Murmuri. (a Joan Brossa) 1995 Brncic, Gabriel 1942
Dos Esbozos Para Antiguos
Instrumentos Electrénicos 1995 Brncic, Gabriel 1942
Golpe de luz 1995 Vergara Solar, Juan Carlos| 1969
Sax 1995 Mora, Mario 1967
Las huellas del pequefio venado 1996 1997 |Candela, Jose Miguel 1968
Preludio des élémentes 1996 Cantén Aguirre, Edgardo | 1963
Saint Michel en carretera nocturna | 1996 Cantén Aguirre, Edgardo 1963
RisRas 1997 Morales Ossio, Cristian 1967
Biisqueda y Retorno 1998 Arenas Navarrete, Mario 1953
ojo 1998 Otondo , Felipe 1972




407

La Casa del Viento 1998 Brncic, Gabriel 1942
\Apolo - 23 1999 Lazo, Paola 1969

ttract 1999 Fernandez, José Miguel 1973
Attract Il 1999 Fernandez, José¢ Miguel 1973
Bailecitos con la novia 1999 Cori Traverso, Rolando 1954
Birds in a Cage full of silence 1999 Otondo , Felipe 1972
(Clarinet—Concert 1999 Brocic, Gabriel 1942
Coréutica 1999 Brncic, Gabriel 1942
La Musica del Cuerpo 1999 Schumacher, Federico 1963
Memoria de los Andes 1999 2000 |Cantdn Aguirre, Edgardo 1963
Palabras del Sur 1999 Schumacher, Federico 1963

Carrasco Pantoja,

ajar.cl 2000 Fernando 1953
Bajan Gritando Ellos 2000 Candela, Jose Miguel 1968
Gato en el Agua 2000 Schumacher, Federico 1963
Guitar ex Machina 2000 Otondo , Felipe 1972
La violacion de Lucrecia 2000 Garcia-Gracia, Cecilia 1968
Leruleru.. ld 2000 Caceres, Eduardo 1955
Wuevamente 2000 Carvallo, Antonio 1972
Shu-Shu 2000 Alvarado, Boris 1962
TD reciclados 2000 Vergara Solar, Juan Carlos| 1969
100 Flores 2001 2002 [Schumacher, Federico 1963
Dj2 2001 Candela, Jose Miguel 1968
Dj3 2001 Candela, Jose Miguel 1968
Impermanences [ 2001 Otondo , Felipe 1972
Los Suefios de Attar 2001 Cantdn Aguirre, Edgardo 1963
On the radio, oh, oh, oh 2001 Schumacher, Federico 1963
9dn. 13 2002 Fernandez, José Miguel 1973
Delta 2002 Candela, Jose Miguel 1968
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Dual 2002 Fernandez, José Miguel 1973
Exzummo 2002 2004 |Lazo, Félix 1957
La Sombra del Sonido 2002 Kaplan, Adolfo
TOTTO 2002 Lazo, Paola 1969
TTK : 1 2002 Candela, Jose Miguel 1968
TTK : LII 2002 Candela, Jose Miguel 1968
TTK : XLIX 2002 Candela, Jose Miguel 1968
TTK : XLVl 2002 Candela, Jose Miguel 1968
TTK - XxlI 2002 Candela, Jose Miguel 1968
Constelaciones 1 2003 Otondo , Felipe 1972
Estrellas Compactas 2003 Schumacher, Federico 1963
Improv. video/music 2003 Lazo, Félix 1957
(ﬁv filles du Mara 2003 | 2004 |Lazo, Félix 1957
Objetos Encontrados 2003 Otondo , Felipe 1972
Wérika 2003 Garcia-Gracia, Cecilia 1968
Medusa Il [tape part only] 2004 Lazo, Paola 1969
MingaSola | 2004 Schumacher, Federico 1963
Pi 2004 Otondo , Felipe 1972
Zapping Zappa : Homenaje a Frank
Zappa 2004 Otondo , Felipe 1972
Estudio Nocturno undated Rivas, Roque 1975
Vanco undated Garcia-Gracia, Cecilia 1968
\Proteo undated Martinez Ulloa, Jorge 1953
Tinku undated Martinez Ulloa, Jorge 1953
Una flauta en el camino undated Asuar, José Vicente 1933
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Colombia

Table 16. Musical compositions created by Colombian composers
-available for listening in the Latin American Electroacoustic Music Collection.

[ Composition Date of creation Composer D;t:ﬂ?f
lEnsayo Electrénico 1965 Gonzalez Zuleta, Fabio | 1920
@rigma I 1966 Atehortta, Blas Emilio | 1933
(Oposicio’n-F usion 1968 Nova, Jacqueline 1935
\Estudio Electrdnico 1971 Feferbaum, David
Creacion de la Tierra 1972 Nova, Jacqueline 1935
Omaggio a Catullus 1972 1974 [Nova, Jacqueline 1935
[El Paseo Bolivar : Musica por
computadqr para el oyente
desprevenido \;988 Reyes, Juan 1962
Catenaria 1989 1990 |Posada, Andrés 1954
Las Meninas 1991 Reyes, Juan 1962
Requiem sobre una muerte T
imaginaria 1991 1999 |Peralta, Catalina 1963
Tripode 1992 Carbo, Guillermo 1963
Rocas 1993 Reyes, Juan 1962
Boca de Barra : An Infraacoustical
Landscape 1994 Reyes, Juan 1962
Esquicios 1994 1998 [Bejarano, Mauricio 1955 W
P’uite Logique 1994 Triana, Alba Fernanda

Henao, Luis Fernando

Cuellar, Lucio
A Armero 1995 Edilberto 1954
Recitativo Ilb 1995 1997 [Peralta, Catalina 1963
Suspension 1 1995 1997 |Acosta, Rodolfo 1970




410

L

Choi Hung 1996 Reyes, Juan 1962

Choi-Hung 1996 Reyes, Juan 1962

FEquus & Resonancias 1996 Reyes, Juan 1962

Estudio de ruidos y campanas 1996 Toro, German 1964

Ficciones 1996 1997 |Toro, German 1964
Garcia Piedrahita,

... del imperativo ... 1997 1998 |Roberto 1958

\dire 1997 1998 |[Toro, German 1964

D'or et de lumiere 1997 2000 [Parra, Arturo 1958
Bejarano, Mauricio 1955

Espacios de tiempo 1997 Romano, Ana Maria 1971

Recitativo elettronico 11 1997 Peralta, Catalina 1963

Soliloquio del retorno 1997 1999 |Peralta, Catalina 1963

Straw-berri ﬁu 997 Reyes, Juan 1962
Cuellar, Lucio

\Androide 1998 Edilberto 1954

r'.a basilique fantéme 1998 2000 |Parra, Arturo 1958
Roy, Stéphane

L'envers du temps 1998 2000 |Parra, Arturo 1958
Gobeil, Gilles

Sol y sombra.,.. L'espace des Parra, Arturo 1958

espectres 1998 2000 [Dhomont, Francis

Soledad 1998 2000 ([Parra, Arturo 1958
Gobeil, Gilles

Suite para flauta, trompeta, dos

\percusionistas, violoncello, piano y Cuellar, Lucio

tape 1998 Edilberto 1954

Sygfrydo 1998 Reyes, Juan 1962

Inventario I 1999 2003 [Toro, German 1964
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\nventario 11l 1999 Toro, German 1964
ppP 1999 | 2000 |Reyes, Juan 1962
Rothko II : Segundo homenaje a Mark

Rothko 1999 2000 [Toro, Germén 1964
Carrera 7a. 2000 Bejarano, Mauricio 1955
De Igitur 0 la locura de Elbehnon:

Estudio Antiguo - (Introduccion) 2000 2001 |Peralta, Catalina 1963
Domingo 2000 Bejarano, Mauricio 1955
Fluidos 2000 Bejarano, Mauricio 1955
H—[ora 0:00 2000 Bejarano, Mauricio 1955
La Estacion 2000 Bejarano, Mauricio 1955
‘Pique de Usaquén 2000 Bejarano, Mauricio 1955
(iaza de Bolivar 2000 Bejarano, Mauricio 1955
/Reloj final 2000 Bejarano, Mauricio 1955
}Rutas del agua 2000 Bejarano, Mauricio 1955 |
Silencio No.1 ... BLANCO 2000 Bejarano, Mauricio 1955
@ncio No.2 .. AZUL 2000 Bejarano, Mauricio 1955
Silencio No.3 ... NEGRO 2000 Bejarano, Mauricio 1955
Silencio No.4 ... VIOLETA 2000 Bejarano, Mauricio 1955
Silencio No.5 ... PLATEADO 2000 Bejarano, Mauricio 1955
Tiempo de agua 2000 Bejarano, Mauricio 1955
@n de paso 2000 Bejarano, Mauricio 1955
F/iernes Santo 2000 Bejarano, Mauricio 1955
@nged (ima-limén) 2001 Reyes, Juan 1962
‘ﬁdi Musa (or the Monteria Hat) 2001 Reyes, Juan 1962
‘ihryseis 2002 Reyes, Juan 1962
}Efervessencia 2002 Muiioz, Ramiro 1977
Signature work : Variacién en cinco Cuellar, Lucio

objetos sonoros 2003 Edilberto 1954




412

Cuellar, Lucio

Tierra Vieja, Tierra Nueva 2003 Edilberto 1954
\Abierto 2004 Romano, Ana Maria 1971
lAmarilla al sol 2004 Carrefio, Juan Pablo 1978
Cambuche 2004 Zea, Daniel 1976
\Needle Battle 2004 Cardenas, Alexandra 1976
Pieza electroacustica No. 2 2004 Garcia, Jorge 1975
Responsorio 2004 Lozano, Santiago 1976
Todas las noches, el cielo arde sobre

Bogota. 2004 Acosta, Rodolfo 1970

Cuellar, Lucio

Variaciones en seis objetos sonoros 2004 B Edilberto 1954
Vivo 2004 L Leguizamén, Daniel 1979
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Costa Rica

Table 17. Musical compositions created by Costa Rican composers
available for listening in the Latin American Electroacoustic Music Collection.

Composition Date of creation Composer Dl?it:tl(:ﬂ
Fotos | 1997 Castro, Otto 1972 1
LEspirales 1999 Castro, Otto 1972
LTV ! 1999 Castro, Otto 1972
Jardin Téxico 2000 Castro, Otto 1972
Mala Fe 2000 Castro, Otto 1972
Encuentros Televisivos 2001 Castro, Otto 1972
BSTRFeDON 2002 Autoperro (Arce - Ordoriez)
HuMDL 2002 Autoperro (Arce - Ordofiez)
Olimpia 2002 B Herra, Luis Diego 1952
TXal PART 2002 Autoperro (Arce - Ordofiez) r
ZaRGZS 2002 Autoperro (Arce - Ordofiez)
El pescador y la muerte 2003 Herra, Luis Diego 1952 |
Seriales 2003 Herra, Luis Diego 1952
\Arquetipos Marinos (Tejiendo
lenguajes ancestrales) | 2004 | Castro, Otto 1972
Rinocerontes 2004 Herra, Luis Diego 1952
Zurqui 2004 Herra, Luis Diego 1952




Cuba

Table 18. Musical compositions created by Cuban composers
available for listening in the Latin American Electroacoustic Music Collection.
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Composition Date of creation Composer Dt?it:;;:f

Ensamble VI 1963 Blanco, Juan 1919
\Estructuras 1963 Blanco, Juan 1919
Interludio con Mdquinas 1963 Blanco, Juan 1919
Yr;erpolation 1965 de la Vega, Aurelio 1925
La Partida Viviente 1967 Blanco, Juan 1919
Conclerto for two pianos, percussion,

tape and audience 1968 Barroso, Sergio 1946
Contrapunto Espacial No. 3 1969 Blanco, Juan 1919
Tangents 1973 de la Vega, Aurelio 1925
Para-Tangents 1973 de la Vega, Aurelio 1925
Olep ed Arudamot 1974 de la Vega, Aurelio 1925
Ehile Vencerd 1975 Blanco, Juan 1919
Galaxia M-50 1975 Blanco, Juan 1919
Yantra VI 1976 1979 |Barroso, Sergio 1946
Inflorescencia 1976 de la Vega, Aurelio 1925
Contrapunto Espacial No. 6 1976 Blanco, Juan 1919
Yantra IX 1979 Barroso, Sergio 1946
Extrapolation 1981 de la Vega, Aurelio 1925
Picassianas I. Homenaje al Centenario

de Picasso 1981 Ortega, Jesus 1935
La tierra que nos vio nacer 1981 Rodriguez, Fernando 1958
En un abrazo de luz 1981 Rodriguez, Fernando 1958
Yantra X 1982 Barroso, Sergio 1946
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Les Barricades Mystérieuses : Variations

on a Rondo by Couperin 1982 1985 |Barroso, Sergio 1946
Pirandelliana 1983 Pifiera, Juan 1949
El otro huevo de la serpiente 1983 Rodriguez, Fernando | 1958
\Aguas Territoriales 1983 Farifias, Carlos 1934
Primer Dia de Mayo 1984 Farifias, Carlos 1934
Tres de Dos 1984 Pifiera, Juan 1949
Alejandro, Edesio 1958
Halley 86 1984 Roloff, Julio 1951
Ritual 1984 Blanco, Juan Marcos 1953
Cirkus Toccata 1984 Blanco, Juan 1919
Cirkus Toccata 1984 Blanco, Juan 1919
Ireme 1985 1979 |Barroso, Sergio 1946
Caballos 1985 Blanco, Juan Marcos 1953
IAsonante 1985 de la Vega, Aurelio 1925
Invocacion (Por la Paz Mundial) : a Leo
Brower 1985 Ortega, Jesls 1935
Picassianas Il : a Juan Blanco 1985 Ortega, Jesas 1935
Tariidos 1985 Blanco, Juan 1919
Pdampano y Cascabel 1985 Pifiera, Juan 1949
Pampano y Cascabel [tape part only] 1985 Pifiera, Juan 1949
\Fanfarria de Primavera 1986 Ortega, JesUs 1935
Espacios V 1986 Blanco, Juan 1919
Suite erdtica 1986 Blanco, Juan 1919
\Del espectro nocturno [tape part only] 1986 Pifiera, Juan 1949
Encuentro 1986 Rodriguez, Fernando 1958
Espacios 1] 1986 Blanco, Juan 1919
En Febrero Mueren las Flores 1987 Barroso, Sergio 1946
Soledad 1987 1988 |Barroso, Sergio 1946
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Ella (Pastorale) 1987 Blanco, Juan 1919
Germinal 1987 Pifiera, Juan 1949
Canzona 1988 Barroso, Sergio 1946
Son Mac Plus 1988 Ortega, Jesus 1935
Espacios VI 1988 Blanco, Juan 1919
Music for Different Timbres 1989 Rodriguez, Armando 1951
Texturas Americanas I 1989 Blanco, Juan 1919
Retratos [ (photographs [) 1989 Garcia, Orlando J. 1954
\La Fiesta 1989 Barroso, Sergio 1946
1789-1989 : Homenaje al Bicentenario

de la Revolucion Francesa 1989 Blanco, Juan 1919
Variaciones Americanas 1989 Blanco, Juan 1919
Tema con Variaciones 1989 Blanco, Juan 1919
Espacio Cerrado 1990 Pedroso, Pedro Pablo
Improvisation with Metallic Materials 1990 Garcia, Orlando J. 1954
Sitio sin nombre 1990 Garcia, Orlando J. 1954
Spatial Projection 1990 Rodriguez, Armando 1951
Linear 1990 Rodriguez, Armando 1951
Triangular 1990 Rodriguez, Armando 1951
Progression 1990 Rodriguez, Armando | 1951
Occupied Space 1990 Rodriguez, Armando 1951
Piece No. 2 from Three Pieces for

Double Bass and Tape 1990 Garcia, Orlando J. 1954
Tablao 1990 Barroso, Sergio 1946
Music for Nada [tape part only] 1990 Garcia, Orlando J. 1954
Improvisation with Metallic Materials

[tape part only] 1990 Garcia, Orlando J. 1954
|Piece No. I from Three Pieces for

Double Bass and Tape 1990 Garcia, Orlando J. 1954
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Piece No. 3 from Three Pieces for

Double Bass and Tape 1990 Garcia, Orlando J. 1954
Metallic images 1991 Garcia, Orlando J. 1954
Cuando el aura es durea o la muy triste

historia de los ocho minutos con treinta y

ocho segundos 1991 Pifiera, Juan 1949
Palmas 1992 Valera, Roberto 1938
From Darkness to Light 1992 Rodriguez, Armando | 1951
Cronicas de Ultrasuefio 1992 Barroso, Sergio 1946
Sonatada 1992 Barroso, Sergio 1946
Cinco Epitafios : para un

narcotraficante 1992 Blanco, Juan 1919
Cinco Epitafios : para un ninio 1992 Blanco, Juan 1919
Cinco Epitafios : para un terrorista 1992 Blanco, Juan 1919
Cinco Epitafios : para un perro 1992 Blanco, Juan 1919
Cinco Epitafios : para un tirano 1992 Bianco, Juan 1919
Paisaje 1992 Blanco, Juan 1919
Treno por las Victimas del Estrecho de

la Florida 1992 Blanco, Juan 1919
Nexos II: Escenas de Vida 1993 Pedroso, Pedro Pablo

Orbitas Elipticas 1993 Farifias, Carlos 1934
Periodo Espacial 1993 Valera, Roberto 1938
% Quiet World 1993 Rodriguez, Armando | 1951
Charangas Delirantes 1993 Barroso, Sergio 1946
Viejas Voces 1993 Barroso, Sergio 1946
Loops 1993 Blanco, Juan 1919
Contrastes 11 1993 Blanco, Juan 1919
16 repeticiones sobre un temas de J. S.

\Bach 1993 Rodriguez, Fernando | 1958
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Tj‘ﬁsaje 1994: Musica para las

demoliciones 1994 Pedroso, Pedro Pablo
Pérez Velazquez,
Piedras 1994 lleana 1964
Pérez Velazquez,
Yoruba 1994 Ileana 1964
Pérez Velazquez,
Celia 1994 Ileana 1964
That Day 1994 Rodriguez, Armando 1951
Para Enterrar la Esperanza 1994 Blanco, Juan 1919
S 0.8 13 de marzo 1994 1995 (Blanco, Juan 1919
Variantes I1 1994 Blanco, Juan 1919
Pérez Velazquez,
Conversations 1995 [leana 1964
Pérez Velazquez,
Un ser con unas alas enormes 1995 Ileana 1964
storm was coming over the quiet pond | 1995 Rodriguez, Armando 1951
De dos para uno 1997 Perdn, Alain 1969
Opus 18 o de la gota de agua 1997 Pifiera, Juan 1949
Moniobra 1998 O'Reilly, Ménica 1975
Cancion 1998 Blanco, Juan 1919
Loa del Camino 1999 Valera, Roberto 1938
La primavera del angel 1999 Escalante, [rina 1977
Como un coro de clarinetes celestiales 1999 Garcia, Orlando J. 1954
Imagenes (Sonidos) Sonoros Congelados | 1999 Garcia, Orlando J. 1954
Ajuandejuan 2000 Piiiera, Juan 1949
D...efectos 2000 Pifiera, Juan 1949
Divertimento 2000 Nufiez, Teresa 1966
El segundo de un compay eterno 2000 O'Reilly, Ménica 1975
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Mundo Interior 2000 Escalante, Irina 1977
O'Reilly, Moénica 1975
Plegarias 20007 Rodriguez, Fernando 1958
Psss 2000 O'Reilly, Ménica 1975
Separacion 2000 | 2001 |Garcia, Orlando J. 1954
Sira Arisu Ira 2000 Escalante, Irina 1977
Bbpino 2001 O'Reilly, Ménica 1975
Cancidn C: Jesus, amigo, yo siempre
estoy contigo 2001 Blanco, Juan 1919
Congas 2001 Escalante, Irina 1977
Liturgias 2001 Escalante, [rina 1977
Momentum 2001 Escalante, Irina 1977
Un besito a papito 2001 O'Reilly, Moénica 1975
Tres little escenas de Mr. Pérez 2002 O'Reilly, Ménica 1975
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Dominican Republic

Table 19. Musical compositions created by Dominican composers
available for listening in the Latin American Electroacoustic Music Collection.

Composition Date of creation Composer Dl?itretlg f

Tangentes 1988 José, Alejandro 1955
Cuatro Estudios para Wind

Controller 1989 José, Alejandro 1955
Pulsar: El Caribe 1991 José, Alejandro 1955
Ecofonia 1992 José, Alejandro 1955
Beyond the Stars 1994 Luna, Ana Margarita

Todo Es Uno 1995 José, Alejandro 1955
Millenium Hope 1997 Cucurullo, Dante 1957
Toccatta de mente 1999 José, Alejandro 1955
Ll Encantador de Aguas 2000 Cucurullo, Dante 1957
Con el Pulso de una Estrella 2002 | 2003 |osé, Alejandro 1955
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Ecuador

Table 20: Musical compositions created by Ecuadorian composers
available for listening in the Latin American Electroacoustic Music Collection.

Composition Date of creation Composer Dl:]itl'il?f
Dort wo wir leben 1967 Maiguashca, Mesias 1938
Hor-zu 1969 Maiguashca, Mesias 1938
Ayayayayay 1971 Maiguashca, Mesias 1938
Ubungen 1972 | 1973 [Maiguashca, Mesias 1938
Lindgren 1976 Maiguashca, Mesias 1938
... y ahora vamos por aqui ... 1977 Maiguashca, Mesias 1938
Intensidad y Altura 1979 Maiguashca, Mesias 1938
Fermez les yeux S.V.P. 1983 2001 |Rodas, Arturo 1954
FMelodies 11 1983 1984 |Maiguashca, Mesias 1938
Los Ojos de mis Suefios 1984 Luzuriaga, Diego 1955
Patch 13 1984 Estevez, Milton 1947
\Apabatapabata 1986 Luzuriaga, Diego 1955
Brasilia 1986 Luzuriaga, Diego 1955
Ludus Spectralis 1986 Luzuriaga, Diego 1955
\Apuntes con Refrdn 1987 Estevez, Milton 1947
Pythagoras 1987 Luzuriaga, Diego 1955
Sarapangas como vos 1987 Luzuriaga, Diego 1955
moments musicaux 1989 Maiguashca, Mesias 1938
The Wings of Perception II 1989 1992 |Maiguashca, Mesias 1938
Zeluob 3 1990 Freire, Pablo 1961
El Oro 1992 Maiguashca, Mesias 1938
Flauta y Viento 1992 Luzuriaga, Diego 1955
Sacateca's Dance 1992 Maiguashca, Mesias 1938
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Los Amantes 1993 Flores Abad, Eduardo 1960 ‘
The Nagual 1993 Maiguashca, Mesias 1938 \
The Spirit Catcher 1993 Maiguashca, Mesias 1938 |
The Tonal 1993 Maiguashca, Mesias 1938
Yaravi 1993 Campos, Jorge 1960
Ritmo en el ritmo 1994 Flores Abad, Eduardo 1960
Viento en el Viento 1994 Luzuriaga, Diego 1955
Taleas 1995 1996 |Flores Abad, Eduardo 1960
Cantos vivos y cantos rodados 1996 Estevez, Milton 1947 |
Kon-Tiki 1996 Campos, Jorge 1960
Tiefen 1998 Maiguashca, Mesias 1938

A ras del cuero #3 2001 Flores Abad, Eduardo 1960
Bailecito 2001 Rodas, Arturo 1954 W
El llanto del disco duro 2001 Rodas, Arturo 1954 |
El Aire ... Como ... Pan 2002 Pontén, Julian 1961
Flectroacoustic Piece I: from The

Book of the Orchestra: BESTIARIO 2002 2003 |Rodas, Arturo 1954
Electroacoustic Piece II: from The

Book of the Orchestra: BESTIARIO 2002 2003 |Rodas, Arturo 1954
Electroacoustic Piece IlI: from The

Book of the Orchestra: BESTIARIO 2002 2003 |Rodas, Arturo 1954
Electroacoustic Piece IV: from The

Book of the Orchestra: BESTIARIO 2002 2003 [Rodas, Arturo 1954
FElectroacoustic Piece V: from The

Book of the Orchestra: BESTIARIO 2002 | 2003 |[Rodas, Arturo 1954
Electroacoustic Piece VI: from The

Book of the Orchestra: BESTIARIO 2002 2003 [Rodas, Arturo 1954
Electroacoustic Piece VII: from The

Book of the Orchestra: BESTIARIO 2002 2003 |Rodas, Arturo 1954
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Electroacoustic Piece VIII: from The

Book of the Orchestra: BESTIARIO 2002 2003 |Rodas, Arturo 1954
Finale: from The Book of the

Orchestra: BESTIARIO 2002 | 2003 |Rodas, Arturo 1954
Lineas flotantes 2002 Flores Abad, Eduardo 1960
Piece of Cake: Suite 2003 Rodas, Arturo 1954
Tutti Frutti : from The Book of the

Orchestra: BESTIARIO 2003 Rodas, Arturo 1954
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El Salvador

Table 21. Musical compositions created by Salvadoran composers
available for listening in the Latin American Electroacoustic Music Collection.

Composition Date of creation Composer Da.te of
birth
Estudio 3 2003 Huguet, Francisco 1976

Tiento 2 2003 Huguet, Francisco 1976




Guatemala

Table 22. Musical compositions created by Guatemalan composers
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available for listening in the Latin American Electroacoustic Music Collection.

Composition Date of creation Composer Dl?i:i;)f W
Humanofonia 1971 Orellana, Joaquin 1937
Sanctus 1975 Lehnhoff, Dieter 1955
Imposible a la X 1980 Orellana, Joaquin 1937
Hibrido a presion 1982 Orellana, Joaquin 1937
Trans-tres 1985 de Gandarias, David 1952
Conquista 2 1988 de Gandarias, Igor 1953
Cuarteto No.3 1990 Alvarado, Paulo 1960
Dialogante 1995 de Gandarias, Igor 1953
Feria Fantdstica 1995 de Gandarias, Igor 1953
Eonyme 1997 Maselli, Renato 1964
Invisibles, pero presentes 1997 Alvarado, Paulo 1960
Percursos de Hormigo, Senderos de
Silicio 1997 de Gandarias, David 1952
5.50BG 1998 Alvarado, Paulo 1960
@ Matachines (El Enfrentamiento) 1999 Alvarado, Paulo 1960
\Memorias de un dia remoto 1999 Lehnhoff, Dieter 1955
Rituales nocturnos 1999 Lehnhoff, Dieter 1955
Gracias 2002 Masetlli, Renato 1964
\Atlas en el Divdn 2003 Alvarado, Paulo 1960




Mexico

Table 23. Musical compositions created by Mexican composers
available for listening in the Latin American Electroacoustic Music Collection.
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Composition Date of creation Composer D;it:;l?f

\El paraiso de los ahogados 1960 Jiménez Mabarak, Carlos| 1916
Viols 1969 | 1972 [Enriquez, Manuel 1926
Opus 1 1970 Quintanar, Héctor 1936
Pardametros [ 1971 de Elias, Manuel 1939
Fuite Electrénica 1971 Quintanar, Héctor 1936
Contrapunto 1972 Lavista, Mario 1943
Voz 1972 Quintanar, Héctor 1936
Non nova sed novo 1974 de Elias, Manuel 1939
Didlogos 1975 Quintanar, Héctor 1936
Conjuro 1976 | 1977 [Enriquez, Manuel 1926
Conjuro [tape part only] 1976 | 1977 |Enriquez, Manuel 1926

tmésferas 1977 Russek, Antonio 1954
Winiaturas 1977 | 1992 |Russek, Antonio 1954
Estudio Electronico [ 1979 Russek, Antonio 1954
Cinco Piezas Breves 1980 Russek, Antonio 1954
FEstudio Electrénico [ 1980 Russek, Antonio 1954
eua'on 1980 Estrada, Julio 1943
Vulcan 1980 | 1983 [Rojo, Vicente 1960
Continuidades y Distancias 1981 Russek, Antonio 1954
Introspecciones 1981 Russek, Antonio 1954
Para espacios abiertos 1981 Russek, Antonio 1954
Reincidencias 1981 Russek, Antonio 1954
Summermood 1981 Russek, Antonio 1954
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Fantasia césmica 1982 Pavon, Raal 1930
Morales-Manzanares,
\Agua Derramada 1983 Roberto 1958
Discursos 1984 Russek, Antonio 1954
Paisaje Circular 1984 Russek, Antonio 1954
adio | 1984 Russek, Antonio 1954
Temazcal 1984 Alvarez, Javier 1956
Edge Dance 1985 Alvarez, Javier 1956
Los Archivos de Panamad 1985 Alvarez, Javier 1956
Master Pez 1985 Marquez, Arturo 1950
Erotica 2 1986 Rojo, Vicente 1960
Mexihco 1986 Soto Millan, Eduardo 1956
\Alternativas sobre un cuadro de
Rodolfo Nieto 1987 Cordoba, Jorge 1953
On Going On 1987 Alvarez, Javier 1956
Papalot] 1987 Alvarez, Javier 1956
|4 Toute Vitesse 1988 Russek, Antonio 1954
Rojo, Vicente 1960
ASA/ISO 100 21° 1988 Russek, Antonio 1954
\Asi el Acero 1988 Alvarez, Javier 1956
De vez en vez 1988 Russek, Antonio 1954
Luz de Invierno 1988 Russek, Antonio 1954
Luz de Invierno [tape part only] 1988 Russek, Antonio 1954
Mascletd y fuga 1988 Marquez, Arturo 1950
Poesia de la voz 1988 Marquez, Arturo 1950
Sin titulo 1988 Marquez, Arturo 1950
\Acuerdos por Diferencia 1989 Alvarez, Javier 1956
Estudio Antimatérico 1989 Rocha Iturbide, Manuel 1963
Hamlet 1989 Russek, Antonio 1954
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Punto y Aparte 1989 Russek, Antonio 1954 |

Didlogo de sordos 19897 MASOS

Encuentro 19897 MASOS

Inicio 19897 MASOS

Marcha 19897 MASOS

\Reposo 19897 MASOS

IRito 1989? MASOS

Atl 1990 Rocha Iturbide, Manuel 1963
Morales-Manzanares,

Cempaxuchit! 1990 Roberto 1958

Extincién 1990 Menaceri, Samir 1956

Marina 1990 Medina, Roberto 1955

Ohtzalan 1990 Russek, Antonio 1954

Frost clear energy saver 1991 Rocha Iturbide, Manuel 1963

Homenaje 1991 Sandoval, Carlos 1956

Lumil 1991 Salinas, Arturo 1955

Mambo a la Bracque 1991 Alvarez, Javier 1956
Morales-Manzanares,

Servicio a Domicilio 1991 Roberto 1958

Zanfonietta 1991 Russek, Antonio 1954

Doloritas 1992 Estrada, Julio 1943

Five Micro Etudes for tape 1992 Ortiz, Gabriela 1964

Mannam 1992 Alvarez, Javier 1956

Concretando 1993 Russek, Antonio 1954

Life is nothing but a dream 1993 de Mendia, Guillermo 1955
Morales-Manzanares,

Mineral de Cata 1993 Roberto 1958

\Nextalgia 1993 Russek, Antonio 1954

\Nueva 1994 Morales-Manzanares, 1958
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Roberto
IReflejos 1994 Rodriguez, Salvador 1960
SL-9 1994 Rocha Iturbide, Manuel 1963
Transiciones de Fase 1994 Rocha Iturbide, Manuel 1963
eua’on'ome 1995 Estrada, Julio 1943
Mdin Méir 1995 Rocha Iturbide, Manuel 1963
(pequefio estudio sin titulo) 1997 Salinas, Arturo 1955
(T) our Time 1997 Galindo, Guillermo 1960
El Firmamento 1997 Sigal, Rodrigo 1971
\Nocturno v. 3.0 1997 Silva, Pablo 1964
Orquidea Eterna 1997 Galindo, Guillermo 1960
Time is Money 1997 Russek, Antonio 1954
Viernes Santo 1997 Russek, Antonio 1954
Babel 1998 Sigal, Rodrigo 1971
Babel de Nuevo [ 1998 Russek, Antonio 1954
Dolor en Mi 1998 Sigal, Rodrigo 1971
Fe 1998 Sigal, Rodrigo 1971
Lagarto ‘ 1998 Sigal, Rodrigo 1971
Morales-Manzanares,
\Murmullo a voces 1998 Roberto 1958
\Agnioétiomix 1999 Chargueron, Carole 1966
Cycles [Sigal, 1] 1999 Sigal, Rodrigo 1971
Cycles [Sigal, 2] 1999 Sigal, Rodrigo 1971
Detachment 1999 Galindo, Guillermo 1960
Haiku-2000 1999 | 2000 |Galindo, Guillermo 1960
Siete Laberintos de Cristal 1999 Russek, Antonio 1954
Babel de Nuevo II 2000 Russek, Antonio 1954
Cisma 2000 2000 Galindo, Guillermo 1960
De silentii natura, de corporum natura | 2000 Silva, Pablo 1964
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\Nitiicasi 2000 Odgers, Alejandra 1967
Offrande 2000 Alvarez, Javier 1956
El Santo Cudntico 2001 Machintosco
Fluide 2001 Chargueron, Carole 1966
La Torre 2001 Russek, Antonio 1954
LU 2001 Russek, Antonio 1954
Octum 2001 Escuer, Alejandro 1963
Semi No Koe 2001 Rocha Iturbide, Manuel 1963
Twilight 2001 Sigal, Rodrigo 1971
\AcusmaticAcuatica 2002 Sigal, Rodrigo 1971
Cactus Geometries 2002 Alvarez, Javier 1956
Delirio en gris (smog y sol) 2002 Argil, Andrés 1972
Saqui, Alejandro
Divertimento | 2002 Russek, Antonio 1954
Dormitando en el tren 2002 Argil, Andrés 1972
Saqui, Alejandro
El fantasma del aislamiento urbano 2002 Argil, Andrés 1972
Saqui, Alejandro
Friction of things in other places 2002 Sigal, Rodrigo 1971
Gastando el calzado 2002 Argil, Andrés 1972
Saqui, Alejandro 1974
La abduccion del guitarrista Argil, Andrés 1972
2002 Saqui, Alejandro 1974
Russek, Antonio 1954
La leccion de japones 2002 Argil, Andrés 1972
Saqui, Alejandro 1974
Russek, Antonio 1954
Mientras la ciuda duerme I1 2002 Argil, Andrés 1972
Saqui, Alejandro 1974
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Mientras la ciudad duerme [ 2002 Argil, Andrés 1972
Saqui, Alejandro 1974
WNoticias del desayuno 2002 Argil, Andrés 1972
Saqui, Alejandro 1974
Russek, Antonio 1954
Periferia de lujo 2002 Argil, Andrés 1972
Saqui, Alejandro 1974
Postales de Fe 2002 Sigal, Rodrigo 1971
Rezago en la estacion 2002 Argil, Andrés 1972
Saqui, Alejandro 1974
Rimbarimba 2002 Sigal, Rodrigo 1971
Telurico 2002 Russek, Antonio 1954
Tolerance 2002 Sigal, Rodrigo 1971
Transmission Temazcal 2002 Galindo, Guillermo 1960
Brown, Chris
Transmission Tenderloin 2002 Galindo, Guillermo 1960
Brown, Chris
... EVEN .. 2003 Rocha Iturbide, Manuel 1963
Avaricia 2003 Sigal, Rodrigo 1971
Blood Stream 2003 Sigal, Rodrigo 1971
Convexo 2003 Russek, Antonio 1954
En Circulos [ 2003 Russek, Antonio 1954
En Circulos IT 2003 Russek, Antonio 1954
Envidia 2003 Sigal, Rodrigo 1971
Liquid Fear 2003 Sigal, Rodrigo 1971
Boredom of familiarity 2004 Sigal, Rodrigo 1971
\De Cuerpo Entero 2004 Russek, Antonio 1954
FEFE 2004 MU
El Angel 2004 Russek, Antonio 1954
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@mmermusik primary structures 2004 Rendén, Ricardo

Mielina 2004 MU

Mu 03 2004 MU

Orfeo 2004 Russek, Antonio 1954
Power nap 2004 Sigal, Rodrigo 1971
Sin Titulo 2004 Russek, Antonio 1954
’gbre el Agua 2004 Silva, Pablo 1964
Sonic farfalla 2004 Sigal, Rodrigo 1971
Storm 2004 Russek, Antonio 1954
Unplugged 2004 Russek, Antonio 1954
Mu 09 2005 MU

Duelo undated Ferndndez Ros, Antonio 1961 |
in_dog undated Galindo, Guillermo 1960
On the Other Shore undated Villarreal, Sergio




Panama

Table 24. Musical compositions created by Panamanian composers
available for listening in the Latin American Electroacoustic Music Collection.
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(o . Date of
Composition Date of creation Composer birth
Linea 1986 1995 |Soley, David 1962
Paraguay

Table 25. Musical compositions created by Paraguayan composers
available for listening in the Latin American Electroacoustic Music Collection.

Composition Date of creation Composer D[fit:ﬂ;) f
Dimensiones 1991 Luzko, Daniel 1966
Desolacion 1991 Luzko, Danijel 1966
Estudio 1993 Luzko, Daniel 1966
Ombyka 1995 Ayala, René 1957
Adriana 1997 Luzko, Daniel 1966
El Duende 2001 Villagra Boa, Hugo Guillermo | 1982
La Guerra 2003 Villagra Boa, Hugo Guillermo | 1982
Desconcierto para chapa y

ercusion undated Ayala, René 1957
Las Sirenas undated Ayala, René 1957
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Peru

Table 26. Musical compositions created by Peruvian composers
available for listening in the Latin American Electroacoustic Music Collection.

Composition Date of creation 1 Composer | Dl:lit:tl:) f
Intensidad y Altura 1964 Bolafios, César 1931
[nterpolaciones 1966 Bolafios, César 1931
Prisma 1967 Pinilla, Enrique 1927
Invencion L1 967 Valcarcel, Edgar 1932
Alfa-Omega 1 1967 Bolafios, César 1931
Canto Coral a Tupac Amaru [tape
Part only] 1968 Valcarcel, Edgar 1932
Zamporia Sonica [tape part only] 1968 1976 |Valcarcel, Edgar 1932
[-10-AIFG/Rbt! 1968 Bolafios, César 1931
Flexum 1969 L Bolaiios, César 1931
Gravitacion Humana 1970 | Nufiez Allauca, Alejandro | 1943
Cancion sin Palabras 1970 Bolafios, César 1931 |

Milchberg, César
Sialoecibi 1970 Bolafios, César 1931
Milchberg, César
Flor de Sancayo [tape part only] 1976 Valcarcel, Edgar 1932
Flor de Sancayo 1976 Valcarcel, Edgar 1932
Lago de totoras (Composiciones
\Nativas) 1978 Ruiz del Pozo, Arturo \J949
Selvinas (Composiciones Nativas) 1978 Ruiz del Pozo, Arturo 1949
Estudio para clarinete
cajamarqueno (Composiciones
\Nativas) 1978 Ruiz del Pozo, Arturo 1949
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Una tarka en Brujas

(Composiciones Nativas) 1978 Ruiz del Pozo, Arturo 1949
\Estudio para quena (Composiciones

Nativas) 1978 Ruiz del Pozo, Arturo 1949
Despegue (Composiciones Nativas) | 1978 Ruiz del Pozo, Arturo 1949
Parantara (Composiciones Nativas) | 1978 Ruiz del Pozo, Arturo 1949
Los Dados Eternos 1991 Fischman, Rajmil 1956
Dreams of Being 1991 Fischman, Rajmil 1956
Piedra del Q'osqo 1991 Junchaya, Rafael Leonardo| 1965
Ceoyllurcha 1993 Junchaya, Rafael L.eonardo| 1965
Deformaciones 1993 Mercier, Gilles 1963
Cold Fire 1994 Fischman, Rajmil 1956
Sin Los Cuatro 1994 Fischman, Rajmil 1956
Glissando 5 1995 Velarde Chong, Nilo 1964
Alma Latina 1996 1997 |Fischman, Rajmil 1956
If Stones Could Have a Brief Word...| 1996 Fischman, Rajmil 1956
Interacciones Iniciales 1996 Mercier, Gilles 1963
Barren Lands 1997 Fischman, Rajmil 1956
Ramblings on a Volcano 1997 Fischman, Rajmil 1956
Mutaciones Timbricas "A"y "B" 1997 Mercier, Gilles 1963
Kol HaTorr 1998 Fischman, Rajmil 1956
Presidio 1998 Mercier, Gilles 1963
Evo 3214 1998 Mercier, Gilles 1963
Mulchmus 1998 Mercier, Gilles 1963
Dimensiones Suspendidas 1998 Mercier, Gilles 1963
No me quedo ... (plantado en este

verso) 2000 Fischman, Rajmil 1956
FEjercicio 2000 Sosaya, José 1956
In-vita 2000 Junchaya, Rafael Leonardo| 1965
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Fjercicio 2000 Sosaya, José 1956
Erwin's Playground 2001 Fischman, Rajmil 1956
And I Think to Myself ... 2001 Fischman, Rajmil 1956
ﬂ/lz’stico 2001 Velarde Chong, Nilo 1964
Silbadores 2001 Oliver, Jaime
A Short Tale 2002 Fischman, Rajmil 1956
Madrigal 2002 Junchaya, Rafael Leonardo| 1965
Eie Erscheinung 2003 Junchaya, Rafael Leonardo| 1965
kxones 2003 Filinich Orozco, Renzo 1978
Elasifom’a 1 2003 Filinich Orozco, Renzo 1978
anisotropia 2003 Filinich Orozco, Renzo 1978
12 minutos exactos 2003 Filinich Orozco, Renzo 1978
poema sonoro "vida" 2003 Filinich Orozco, Renzo 1978
Exones (live) 2003 Filinich Orozco, Renzo 1978
improvizacion 2003 Filinich Orozco, Renzo 1978
Esperalba 2003 Mercier, Gilles 1963
Intubici 2003 Mercier, Gilles 1963 |
Estructuras: Parte | - Parte 2 2004 Filinich Orozco, Renzo 1978
Imagenes sonoras sobre la
carretera (Efecto Doppler) 2004 Filinich Orozco, Renzo 1978
Eensaciones 2004 Filinich Orozco, Renzo 1978
ltiplano 2004 Filinich Orozco, Renzo 1978
Vida Artificial 2004 Filinich Orozco, Renzo 1978
\Psicodelia Vocal 2004 Filinich Orozco, Renzo 1978
Sequenza X 2004 Filinich Orozco, Renzo 1978
Noise, What Is Noise? 2004 Filinich Orozco, Renzo 1978
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Puerto Rico

Table 27. Musical compositions created by Puerto Rican composers
available for listening in the Latin American Electroacoustic Music Collection.

Composition Date of creation Composer Dl:?ﬂ(:f

Cuidese de los dngeles que caen 1974 Aponte Ledée, Rafael 1938
@ira Gimenez (0 al otro lado de
Tica...) 1974 Aponte Ledée, Rafael 1938
Los Huevos de Pandora 1974 Aponte Ledée, Rafael 1938
Composicion Electronica 1978 Ortiz Alvarado, William
Enchanted Islands 1984 Torres Santos, Raymond | 1958
Otoao 1985 Torres Santos, Raymond | 1958
Mdgicas Antillas 1991 ~ |Véazquez, Carlos 1952
E!l Encanto de la Noche Tropical I: El
Yunque 1993 Vézquez, Carlos 1952
Los Ciclos de Luisa 1994 Vézquez, Carlos 1952
rélz'res Granadinos 1995 Schwartz, Francis 1940
Saxofonia 1996 Vazquez, Carlos 1952
Lenguas 1998 Schwartz, Francis 1940
Mascarada 1999 Vazquez, Carlos 1952
Un Boricua en Madrid 1999 Vazquez, Carlos 1952
Esa medalla me quema el pecho 2000 Vézquez, Carlos 1952

quel album ... 2003 Vazquez, Carlos 1952
Lux Aeterna undated Torres Santos, Raymond | 1958
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Uruguay

Table 28. Musical compositions created by Uruguayan composers
available for listening in the Latin American Electroacoustic Music Collection.

Composition Date of creation Composer Dl?itril(n) f

Muisica para aluminios 1967 Aharonian, Coritn 1940
Que 1969 Aharonian, CoriQn 1940
Oulom [ 1970 Cervetti, Sergio 1940
Oulom Il 1970 Cervetti, Sergio 1940
Fl Glotén de Pepperland 1970 Martinez, Ariel 1940
Cabotaje Illa : En medio 1971 Martinez, Ariel 1940
Cabotaje lllc : En medio 1971 1976 |Martinez, Ariel 1940
Tromboffolén [ 1971 Martinez, Ariel 1940
Tromboffolén [ [tape part only] 1971 Martinez, Ariel 1940
\Raga 1971 Cervetti, Sergio 1940
\Homenaje a la flecha clavada en el

pecho de Don Juan Diaz de Solis 1974 Aharonian, Coriln 1940
Gran tiempo 1974 Aharonian, Coriln 1940
Equus 1976 Silva, Conrado 1940
iSalvad los nifios! 1976 Aharonian, Coriun 1940
/la batalla desesperada 1976 2003 |Paz Carlson, Eduardo 1958
\Asi nomds 1977 Da Silveira, Carlos 1950
le dije que aguarde 1977 | 2003 |Paz Carlson, Eduardo 1958
llos pies del sol I 1977 | 2003 [Paz Carlson, Eduardo | 1958
plaza de comidas 1977 | 2003 [Paz Carlson, Eduardo 1958
mont du métal 1977 2003 |Paz Carlson, Eduardo 1958
congelados 1977 | 2003 |Paz Carlson, Eduardo 1958
maria se desnuda para la mente 1977 2003 [Paz Carlson, Eduardo 1958
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ldetergentes | 1977 | 2003 |Paz Carlson, Eduardo | 1958
infinidad de productos 1977 2003 |Paz Carlson, Eduardo 1958
eva 1977 2001 |Paz Carlson, Eduardo 1958
in crematorium 1977 2001 |Paz Carlson, Eduardo 1958
parte 9 : Ton Corps Ballet 1977 2003 |Paz Carlson, Eduardo 1958
oratio secreta . parte 7 1977 2001 (Paz Carlson, Eduardo 1958
Watal del-Rei 1978 1980 [Silva, Conrado 1940
Esos silencios 1978 1981 |Aharonian, Coriun 1940
benedictus de la Misa Electroacistica 2| 1978 2002 |Paz Carlson, Eduardo 1958
hotel de paso 1978 2002 |Paz Carlson, Eduardo 1958
La Construccion 1979 Masliah, Leo 1954
Stella Vindemiatrix 1979 Cervetti, Sergio 1940
F/anto 1980 Masliah, Leo 1954
(el Jonoglifo 1980 Paz Carlson, Eduardo 1958
vitres de son 1980 2003 [Paz Carlson, Eduardo 1958
JS—uiana Wanka 1981 | 1982 |Condon, Fernando 1955
esos laberintos, tan nuestros 1981 Maggiolo, Daniel 1956
Apruebo el sol 1984 Aharonién, Coritn 1940
Umpresiones de Toledo 1986 1988 [Rivero, Marino

The Hay Wain 1987 Cervetti, Sergio 1940
@ansatlantic Light 1987 Cervetti, Sergio 1940
(En Familia 1988 Condon, Fernando 1955
Takanimba (4 night in Soweto) 1988 Jure, Luis 1960
y en eso te vi, tan perdida 1989 Maggiolo, Daniel 1956 |
adormecida por el aire del atlantico [...

se van, no vuelven mds...J 1989 1995 |Maggiolo, Daniel 1956
Eyeless in Gaza 1989 1992 |Jure, Luis 1960
Beauté magique 1989 Pietrafesa, Renée

Pericon 1989 Silva, Conrado 1940
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en el hecho mismo de la pasion 1991 1992 |Maggiolo, Daniel 1956
afuera el aire es tan solo otra ilusion 1991 1998 |Maggiolo, Daniel 1956

Biriotti, Leon 1929
Furioso 1991 Dal Farra, Ricardo 1957
spiritu sanctus in corde 2 1991 2002 |Paz Carlson, Eduardo 1958
12 de samsara ballet 1991 2002 [Paz Carlson, Eduardo 1958
17 de samsara ballet 1991 2002 |Paz Carlson, Eduardo 1958
vision 2 1991 1996 |Paz Carlson, Eduardo 1958
Radio Huesca 1992 Masliah, Leo 1954
Tiruriru 1992 1993 |Masliah, Leo 1954
Africa tuya 1993 Masliah, Leo 1954
Espagos Habitados 1994 Silva, Conrado 1940
Self~Portrait 1994 Biriotti, Ledn 192§
Rigor Vitae, Curriculum Mortis 1995 Masliah, Leo 1954
Eccétera 1995 Masliah, Leo 1954
Secas las pilas de-todos los timbres 1995 Aharonian, Coritin 1940
saturnina 1995 2003 |Paz Carlson, Eduardo 1958
3 meditaciones 1996 Sotuyo, Pablo 1963
Bereshit 1.1 1997 Sotuyo, Pablo 1963
\Bereshit 1.2 1997 Sotuyo, Pablo 1963
de los vientres, de las mds 1997 Maggiolo, Daniel 1956
a pesar de todos los naufragios 1999 Maggiolo, Daniel 1956




Venezuela

Table 29. Musical compositions created by Venezuelan composers
available for listening in the Latin American Electroacoustic Music Collection.

Composition Date of creation Composer D;lit:ﬂ(:f

Metagrama 1969 1970 |del Ménaco, Alfredo 1938
\Electronic Study IT 1970 del Monaco, Alfredo 1938
Alternancias 1971 del Moénaco, Alfredo 1938
\Dualismos 1971 del Moé6naco, Alfredo 1938
Syntagma (4) 1972 del Moénaco, Alfredo (938
Tropicos 1972 1973 |del Mdnaco, Alfredo 1938
\Electronic Study 111 1974 del Moénaco, Alfredo 1938
\Nuestra Cultura Vegeta 1976 Teruel, Ricardo 1956
Thingsphonia 1978 Rugeles, Alfredo 1949
4 ver si nos entendemos 1983 Teruel, Ricardo 1956
Glooskap y Lindu 1984 Teruel, Ricardo 1956
um-um-é-hum-ah 1984 Teruel, Ricardo 1956
Un minuto de silencio jPor favor! (o

ni en sueros) 1984 Teruel, Ricardo 1956
Sin ti por el alma adentro 1987 D'Escrivan, Julio 1960
Tarde con Chicharras 1987 Freitez Gassan, Fernando| 1958
Truly Yours 1987 Matamoros, Gustavo 1957
Truly Yours [tape part only] 1987 Matamoros, Gustavo 1957
El Maromero 1988 Freitez Gassan, Fernando| 1958
Hace veinte afios : Homenaje a Los

Beatles 1988 Rugeles, Alfredo 1949
La Pieza 1988 Matamoros, Gustavo 1957
Mambo del Gallinero 1988 Freitez Gassan, Fernando| 1958
Persistencia de la Memoria : A 1988 Freitez Gassan, Fernando| 1958
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Salvador Dali
Seis por Izquierdo 1988 Freitez Gassan, Fernando| 1958
Sombras Moviles 1988 Freitez Gassan, Fernando| 1958
Vojm 1988 Izarra, Adina 1959
El duende de las cuevas 1989 Freitez Gassan, Fernando| 1958
In Memory of Gentle Giant [tape part
only] 1989 1991 [Matamoros, Gustavo 1957
In Memory of Gentle Giant 1] 1989 1991 |Matamoros, Gustavo 1957
La Caja de Sorpresas 1989 Freitez Gassan, Fernando| 1958
Oracion para clamar por los
oprimidos 1989 Rugeles, Alfredo 1949
Salto mortal 1989 D'Escrivan, Julio 1960
Omaggio 1990 Sanchez Bor, Domingo
Retrato: Bob Gregory 1990 Matamoros, Gustavo 1957
Retratos: Luis Gémez-Imbert 1990 Matamoros, Gustavo 1957
Bajo la Sombra del Mundo 1993 Noya, Miguel
La muerte del delfin 1994 Benedetti, Josefina
UnmundodentrodeunmundQ 1994 Schreiber, Jacky 1961
\Agua [y basura] por todas partes 1995 Matamoros, Gustavo 1957
Dispositivo ritmico en homenaje a Rodriguez Legendre,
Theodor Adorno 1995 Fidel
Segnini-Sequera,
MPCSSCVEY (Imp-loro) 1995 Rodrigo 1968
Microtonal I 1996 Teruel, Ricardo 1956
Segnini-Sequera,
\Pamine 1996 1997 |Rodrigo 1968
Tropical Bird 1996 Teruel, Ricardo 1956
Castillo Olivari,
Chaos Metamorphosis 1997 Arcangel 1959
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Castillo Olivari,

Pierrot 1997 Arcangel 1959

Eufonia 1999 Teruel, Ricardo 1956

Seis diios para dos generadores de

dos generaciones: Do | 1999 Teruel, Ricardo 1956

Seis diios para dos generadores de

dos generaciones: Duo 2 1999 Teruel, Ricardo 1956

Seis dios para dos generadores de

dos generaciones: Duo 3 1999 Teruel, Ricardo 1956

Seis diios para dos generadores de

dos generaciones: Dtio 4 1999 Teruel, Ricardo 1956

Seis diios para dos generadores de

dos generaciones: Dilo § 1999 Teruel, Ricardo 1956

Seis diios para dos generadores de

dos generaciones: Diio 6 1999 Teruel, Ricardo 1956
Castillo Olivari,

Save Twilight: IflAmToLive 2000 Arcangel 1959
Castillo Olivari,

Save Twilight: Moths 2000 Arcangel 1959

Save Twilight. Speatk, Castillo Olivari,

YouHaveThreeMinutes 2000 Arcéngel 1959
Castillo Olivari,

Save Twilight: TheFuture 2000 Arcéangel 1959

Save Twilight: Castillo Olivari,

ToBeReadlnThelnterrogative 2000 Arcéangel 1959

Grabados : Grabado 01 2001 Teruel, Ricardo 1956

Grabados . Grabado 02 2001 Teruel, Ricardo 1956

Grabados : Grabado 03 2001 Teruel, Ricardo 1956

Protesis 2001 Galan, Agapito

Heavy-Dream 2002 Galan, Agapito




Las Troyanas 2003 Galan, Agapito

Preludio de Robert de Visée 2003 [zarra, Adina 1959
Castillo Olivari,

Prozac undated Arcéngel 1959
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Music Collection created by Ricardo Dal Farra and hosted by the Daniel Langlois Foundation

in Montreal.

[nterview with:

Interview with:

Interview with:

Interview with:

[nterview with:

Interview with:

Interview with:

Interview with:

Interview with:

Interview with:

Interview with:

Interview with:

Interview with:

Interview with:

Rafael Aponte Ledée (born in Puerto Rico). Recorded in 2003.
César Bolafios (born in Peru). Recorded in 2004.

Graciela Castillo (born in Argentina). Recorded in 2003.

Rolando Cori and Jorge Martinez (both born in Chile). Recorded in 2004.

Manuel de Elias (born in Mexico). Recorded in 2003.
Alfredo del Ménaco (born in Venezuela). Recorded in 2003.
Manuel Enriquez (born in Mexico). Recorded in 1992.
Carlos Ferpozzi (born in Argentina). Recorded in 2004.
Enrique Gerardi (born in Argentina). Recorded in 2003.
alcides lanza (born in Argentina). Recorded in 2003.

Ariel Martinez (born in Uruguay). Recorded in 2003.
Alejandra Odgers (born in Mexico). Recorded in 2003,
Héctor Quintanar (born in Mexico). Recorded in 2005.

Conrado Silva (born in Uruguay). Recorded in 2004.
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Interview with: Wilson Sukorski (born in Brazil). Recorded in 2004.
Interview with: Horacio Vaggione (born in Argentina). Recorded in 2003.
Interview with: Edgar Valcarcel (born in Peru). Recorded in 2003.
Interview with: Carlos Vazquez (born in Puerto Rico). Recorded in 2003.
Interview with: Alberto Villalpando (born in Bolivia). Recorded in 1994,

Interview with: Fernando von Reichenbach (born in Argentina). Recorded in 2003.
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APPENDIX B

ECONOMY OVERVIEW

The following paragraphs complements the economic information mentioned in Chapter II1,
section 3.2 Economy overview, about Latin America and some northwestern countries where

pioneering electroacoustic music activities started.

All the information was gathered from the The World Factbook 2004 prepared by the Central
Intelligence Agency of the United States.

Latin America

Argentina benefits from rich natural resources, a highly literate population, an-export-

oriented agricultural sector, and a diversified industrial base.

Bolivia long one of the poorest and least developed Latin American countries, made

considerable progress in the 1990s toward the development of a market-oriented economy.
Possessing large and well-developed agricultural, mining, manufacturing, and service sectors,
Brazil's economy outweighs that of all other South American countries and is expanding its
presence in world markets.

Chile has a market-oriented economy characterized by a high level of foreign trade.

Colombia’s economy suffers from weak domestic and foreign demand, austere government

budgets, and serious internal armed conflict, but seems poised for recovery.
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Costa Rica's basically stable economy depends on tourism, agriculture, and electronics

exports.

Cuba’s government continues to balance the need for economic loosening against a desire
for firm political control. It has undertaken limited reforms to increase enterprise efficiency

and alleviate serious shortages of food, consumer goods, and services.

The Dominican Republic suffers from marked income inequality; the poorest half of the
population receives less than one-fifth of GNP, while the richest 10% enjoys nearly 40% of
national income (Gross national product or GNP is the value of all final goods and services
produced within a nation in a given year, plus income earned by its citizens abroad, minus

income earned by foreigners from domestic production)

Ecuador has substantial petroleum resources, which have accounted for 40% of the country's

export earnings and one-fourth of public sector revenues in recent years.

With the adoption of the US dollar as its currency, El Salvador has lost control over
monetary policy and must concentrate on maintaining a disciplined fiscal policy. GDP per
capita is roughly only half that of Brazil, Argentina, and Chile, and the distribution of income
is highly upequal.

Guatemala is the largest and most populous of the Central American countries. The
agricultural sector accounts for about one-fourth of GDP, two-thirds of exports, and half of

the labor force. Coffee, sugar, and bananas are the main products,
Mexico has a free market economy with a mixture of modern and outmoded industry and
agriculture, increasingly dominated by the private sector. Per capita income is one-fourth that

of the US; income distribution remains highly unequal.

Panama's dollarised economy rests primarily on a well-developed services sector that
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accounts for three-fourths of GDP. Services include operating the Panama Canal, banking,

the Colon Free Zone, insurance, container ports, flagship registry, and tourism.

Paraguay has a market economy marked by a large informal sector. The informal sector
features both reexport of imported consumer goods to neighboring countries as well as the
activities of thousands of microenterprises and urban street vendors. A large percentage of

the population derives their living from agricultural activity, often on a subsistence basis.

Peru's economy reflects its varied geography. Abundant mineral resources are found in the

mountainous areas, and Peru's coastal waters provide excellent fishing grounds.

Puerto Rico has one of the most dynamic economies in the Caribbean region. A diverse
industrial sector has far surpassed agriculture as the primary locus of economic activity and
income. Encouraged by duty-free access to the US and by tax incentives, US firms have

invested heavily in Puerto Rico since the 1950s. US minimum wage laws apply.

Uruguay's well-to-do economy is characterized by an export-oriented agricultural sector, a

well-educated workforce, and high levels of social spending.

Venezuela continues to be highly dependent on the petroleum sector, which accounts for
roughly one-third of GDP, around 80% of export earnings, and more than half of government

operating revenues.

Europe and North America

As an affluent, high-tech industrial society, Canada today closely resembles the US in its
market-oriented economic system, pattern of production, and high living standards. Since
World War I, the impressive growth of the manufacturing, mining, and service sectors has

transformed the nation from a largely rural economy into one primarily industrial and urban.
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France is in the midst of transition, from a well-to-do modern economy that has featured
extensive government ownership and intervention to one that relies more on market
mechanisms. France's leaders remain committed to a capitalism in which they maintain social
equity by means of laws, tax policies, and social spending that reduce income disparity and

the impact of free markets on public health and welfare.

Germany's affluent and technologically powerful economy- the fifth largest national
economy in the world - has become one of the slowest growing economies in the entire euro

zone, and a quick turnaround is not in the offing in the foreseeable future.

Italy has a diversified industrial economy with roughly the same total and per capita output

as France and the UK. This capitalistic economy remains divided into a developed industrial
north, dominated by private companies, and a less developed, welfare-dependent agricultural
south, with 20% unemployment. Most raw materials needed by industry and more than 75%

of energy requirements are imported.

Aided by peace and neutrality for the whole 20th century, Sweden has achieved an enviable
standard of living under a mixed system of high-tech capitalism and extensive welfare
benefits. It has a modern distribution system, excellent internal and external communications,

and a skilled labor force.

The United Kingdom, a leading trading power and financial center, is one of the quartet of
trillion dollar economies of Western Europe. Agriculture is intensive, highly mechanized, and
efficient by European standards, producing about 60% of food needs with only [% of the
labor force. The UK has large coal, natural gas, and oil reserves; primary energy production
accounts for 10% of GDP. Services, particularly banking, insurance, and business services,
account by far for the largest proportion of GDP while industry continues to decline in

importance.

The United States has the largest and most technologically powerful economy in the world,

with a per capita GDP of $37,800. In this market-oriented economy, private individuals and
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business firms make most of the decisions, and the federal and state governments buy needed
goods and services predominantly in the private marketplace. US firms are at or near the
forefront in technological advances, especially in computers and in medical, aerospace, and

military equipment.
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APPENDIX C

GLOSSARY

Acousmatic music

[...] The term Electroacoustic Music has expanded to such a degree that it has
become a meaningless catch-all", wrote Michel Chion in 1982. Today, this
expression reveals little of what we may expect to hear, and its use is analogous to
applying the term acoustic music to define the entire instrumental repertoire. For
these reasons, a group of composers, descendants of the school of musique concrete,
found it necessary to find a term that clearly designates the genre in which they work,
and which calls for a particular reflection, a methodology, a craft, a syntax, and
specific tools.

This term is acousmatic. It refers to a theoretical and practical compositional
approach, to particular listening and realization conditions, and to sound projection
strategies. Its origin is attributed to Pythagoras (6th C. BC) who, rumour has it,
taught his classes —only verbally — from behind a partition, in order to force his
students to focus all their attention on his message. In 1955, during the early stages of
musique concréte, the writer Jérdme Peignot used the adjective acousmatic to define
a sound which is heard and whose source is hidden. By shrouding ‘behind’ the
speaker (a modern Pythagorean partition) any visual elements (such as instrumental
performers on stage) that could be linked to perceived sound events, acousmatic art
presents sound on its own, devoid of causal identity, thereby generating a flow of
images in the psyche of the listener.

In order to avoid any confusion with performance-oriented electroacoustic music, or
music using new instruments (Ondes Martenot, electric guitars, synthesizers, real-
time digital audio processors, etc), Frangois Bayle introduce the term acousmatic
music in 1974.

Dhomont, F. (2002). Acousmatic Update. Sonic Arts Network. [online] Address:
http://www.wordiq.com/definition/Reel-to-reel_audio tape recording

The acousmatic listening experience is independent of the visual domain and thus
frees the mental images and creative forms of our imagination.
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Musiques & recherches (undated). 4bout acousmatic? [online] Address:
http://www.musiques-recherches.be/acousmatic.php?Ing=en

Electroacoustics

The branch of electronics that deals with the conversion of electricity into acoustical
energy and vice versa.

AllWords.com (2002). Electroacoustics [online]. Address: http://www.allwords.com/
glossaryPage.php? CAT=ELO& letter=E%25

Electroacoustic music

The term electroacoustic music used throughout this text refers to: musical creations that
involve electronically modified or generated sounds, which may or may not be accompanied
by live voices or acoustic instruments, and that use a language close to the experimental
and/or academic world (adapted from a definition by Otto Luening in The Odyssey of an
American Composer, New York: Charles Scribner's Sons, 1980).

There are many other approaches and definitions to electroacoustic music, like this one by
Kevin Austin (with an acknowledgement to M. Century):

The use of electricity for the conception, ideation, creation, storage, production,
interpretation, distribution, reproduction, perception, cognition, visualization,
analysis, comprehension and/or conceptualization of sound.

Ears: ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). Electroacoustic Music [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node82.html

To have an idea of how vast the electroacoustic music world and its relationships could be,
the following are some of the Genres and Categories of Electroacoustic Music as it appears
on the ElectroAcoustic Resource Site (EARS) of the Music, Technology and Innovation
Research Group of De Montfort University: Acousmatic; Adaptive Music; Algorithmic
Music; Ambient Music; Analogue Electroacoustic Music; Collage; Computer Music; Digital
Music; Electroacoustic Music; Electronic Music; Electronica; Experimental Music; Granular
Music; Immersive Environment; Interactivity; Interdisciplinary Artistic Work (Audio-vision -
Multimedia/Intermedia - Sound Design - Text-sound Composition); Internet Music; Live
Electronics; Lowercase Sound; Mixed Work; Musique concréte; Phonography (Anecdotal
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Composition); Plunderphonics; Radio Art/Radiophonics/Horspiel; Sonic Art; Sound Art
(Sound Installation); Soundscape Composition; Stochastic Music; Tape Music.

This somewhat elusive term has evolved since the late 1950s, and attempts to define
it have provoked much-heated debate amongst academics and practitioners. The term
has a specific meaning in audio engineering (see 2 below), and a rather-too-simplistic
explanation is that it was adopted as an inclusive and umbrella term as the activities
of musique concréte, tape music, and electronic music composers saw almost
immediate cross-fertilization, which continued through the 1960s and 70s.

The term saw early usage in the United Kingdom and Canada, and during the 1970s
tended (amongst other terms) to be used in the French language (électroacoustique)
in place of musique concréte. The term was never in wide usage in the United States,
where Electronic Music, Tape Music and Computer Music predominated, but recent
years have seen an increased usage here too. The term is currently widely used in
several European/South American languages, including Spanish and Portuguese.

More recently, some, particularly in Canada, have adopted the term Electroacoustics,
which includes Electroacoustic Music Studies in its sense, and has the advantage of
emphasising the interdisciplinary nature of the field in the nuance of its meaning.

Some argue that the term is so elusive as to be unhelpful, and should therefore be
abandoned. Others opt for the most general possible use of the word as an umbrella
term (see | below). The English language has seen increased recent usage of the
terms Sonic Art and Electroacoustics in place of Electroacoustic Music. The French
language has several nuanced alternatives, including I'Art de Sons Fixés (Michel
Chion) and Musique Acousmatique (proposed by Frangois Bayle in the early 1970s
as a replacement for Musique Concréte, and a means of delineating his aesthetic
concerns within the broader field of Electroacoustic Music).

In an attempt to illustrate nuance, the following four established definitions are
offered below.

1. Electroacoustic music refers to any music in which electricity has had some
involvement in sound registration and/or production other than that of simple
microphone recording or amplification. (Source - L. Landy - Reviewing the
Musicology of Electroacoustic Music, Organised Sound' 4/1)

2. An adjective describing any process involving the transfer of a signal from
acoustic to electrical form, or vice versa. Most commonly transducers, such as the
microphone or loudspeaker are examples of this process.

Although the term most precisely refers to a signal transfer from electrical to acoustic
form or vice versa, it also is often used more loosely to refer to any process for the
electronic generation and/or manipulation of sound signals, including techniques of
sound synthesis for the electronic or digital generation of such signals. When the
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purpose of such manipulation is artistic, the result is commonly called electroacoustic
music. (Source: Barry Truax - Handbook for Acoustic Ecology CD-ROM Edition.
Cambridge Street Publishing, 1999 - CSR-CDR 9901)

3. Music in which electronic technology, now primarily computer-based, is
used to access, generate, explore and configure sound materials, and in which
loudspeakers are the prime medium of transmission. There are two main genres.
Acousmatic music is intended for loudspeaker listening and exists only in recorded
tape form (tape, compact disk, computer storage). In live electronic music the
technology is used to generate, transform or trigger sounds (or a combination of
these) in the act of performance; this may include generating sound with voices and
traditional instruments, electroacoustic instruments, or other devices and controls
linked to computer-based systems. Both genres depend on loudspeaker transmission,
and an electroacoustic work can combine acousmatic and live elements. (Source -
Simon Emmerson, Denis Smalley, The New Grove Dictionary of Music and
Musicians. Second Edition, 2001, ed. Stanley Sadie)

Ears: ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). Electroacoustic Music [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node82.html

Electronic Music

Originally, music in which the sound material is not pre-recorded, but instead
uniquely generated electronically, historically through oscillators and noise
generators, currently digitally. There are some, particularly in the United States, who
use this term today as a synonym for electroacoustic music. The German equivalent,
Elektronische Musik has more precise historical connotations, referring to
electronically generated post-serial composition that commenced in the early 1950s
in the broadcast studios in Cologne.

Ears: ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). Electronic Music [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node83.html

Experimental Music

1. Synonymous with avant-gardism (Paul Griffiths, Robert Fink and Herbert
Eimert)
2. Music made in a laboratory (Lejaren Hiller, Pierre Schaeffer)
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3. The performance of music of which the outcome cannot be foreseen (John
Cage, Michael Nyman, Wim Mertens and Joaquim M. Benitez)
4. Music in which the innovative component (not in the sense of newness found

in any artistic work, but instead substantial innovation as clearly intended by a
composer and/or performer) of any given aspect of a given piece or performance
takes priority above the more general technical craftsmanship expected of any art
work

(Source - Leigh Landy, " What's the Matter with Today's Experimental Music?",
Chur, Harwood Academic Publishers, pp. 3-7)

Ears: ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). Experimental Music [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node85.html

Interactive Instruments

The means and manner by which a human may interact with a machine for the
purpose of music making has proven an area of immense research and activity since
the days of early electronic instruments. This term is used without any great
consistency, in part due to the immense scale of current research and activity in the
field.

Any conceivable means of inputting data into a system to elicit some form of
musically meaningful response may be considered to be a controller. In the broadest
possible sense, a controller, via some form of communication between component
parts (e.g. MIDI, converters, computer software) in conjunction with some means of
producing or modifying sound may be termed an Interactive Instrument. Frequently,
such controllers exist in homologous relationships with sensors (e.g. of movement).
Thus gloves, conductors batons, toys, amongst countless other examples, may be
constructed or modified to function as musical instruments.

An existing form of musical instrument may be modified through the addition of
sensors, enabling control of additional electronically mediated sound generation or
modification (including the instrumental sound itself) in addition to the conventional
confrol the musician exerts over the production of the acoustic sound. Such examples
are also sometimes referred to as Extended Instruments.

Ears: ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). Interactive Instruments [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node207.html#Interactive Instruments
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Interactivity

“Interactivity refers broadly to human-computer musical interaction, or human-
human musical interaction that is mediated through a computer, or possibly a series
of networked computers that are also interacting with each other. Often, an
interactive performance, composition or improvisation will involve the creation or
programming of software that will respond to pre-determined aspects of a live
performance. The software will then determine other aspects of the music, either
generating synthesised sound, or modifying in some way all or some of the "live'
sound.

The behavior of the computer may be highly determined or indeterminate as defined
by the musicians, and may be modified from performance to performance. The exact
musical role of the computer may even be modified in real-time during the course of
a performance.

Interactive music-making introduces and often utilises notions of virtual instrument,
virtual performer, virtual composer, and even virtual listener.

Interactive music-making frequently blurs the conventional distinction between
compositional and improvisational activity. Key issues in interactive music making
are socialisation, collective authorship, geographical and temporal
synchronicity/asynchronicity, and “distributed activity'.”

Ears: ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). Interactivity [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node47.html#Interactivity

Interface

Software or hardware-based device or protocol which serves as an intermediary
between a computer and a peripheral device or between two different systems which
permits the exchange of information between them.

Ears: ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). Interface [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node248.html
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Latin America

The term Latin America is used loosely to refer to all the American countries south
of the United States: used this way, it covers the whole of South America, Central
America, Mexico, and the Caribbean. In this text it is used in a strict sense to refer
solely to the nations in those geographical regions where the Spanish and Portuguese
languages predominate; this narrower definition excludes the countries and territories
where English and other languages are spoken (Jamaica, Belize, Guyana, Suriname,
Haiti, etc.)” [...] The Latin American countries, taking the term in its strict sense, are:

. Argentina

. Bolivia

. Brazil

. Chile

. Colombia

. Costa Rica

. Cuba

. Dominican Republic
. Ecuador

. El Salvador

. Guatemala

. Honduras

. Mexico

. Nicaragua

. Panama

. Paraguay

d Peru

. Uruguay

d Venezuela and

. the Commonwealth of Puerto Rico (USA)

Free-Definition (undated). Latin America - definition, meaning, explanation &
information [online]. Address: http://www free-definition.com/Latin-America.html

Live electronics

A term dating from the analogue age of electroacoustic music that describes
performance involving electronic instruments which can be performed in real-time.
The term is more commonly expressed today as music involving interactive
instruments.

Ears: ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). Live Electronics [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node97.html
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MIDI

MIDI is an abbreviation for Musical Instrument Digital Interface, which designates
the standard protocol for communication between electronic instruments and
equipment with MIDI implementation. This has proven to be of particular interest
within electroacoustic music in the areas of sequencing, triggering and controlling.
MIDI devices allow for the sending and receiving of MIDI protocol messages. MIDI
interfaces enable MIDI instrument connection to a computer, which allows for
computer control of other MIDI equipment.

Ears: ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). MIDI [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node2 I | .htm#MIDI

Musique concréte

When in 1948 Pierre Schaeffer gave the name concréte to the music which he
invented, he wanted to demonstrate that this new music started from the concrete
sound material, from heard sound, and then sought to abstract musical values from it.
This is the opposite of classical music, which starts from an abstract conception and
notation leading to a concrete performance. Schaeffer wanted to react against the
“excess of abstraction” of the period but he did not shy away from “‘reconquering”
this musical abstract. A reconquering which for him had necessarily to go through a
return to the concrete. (Source - Michel Chion, Guide des Objets Sonores. Eds.
Buchet/Chastel, Paris, 1983, 1995 - translation by John Dack/Christine North)

Ears: ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). Musique Concréte [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node 100.html

Open reel tape recorders

Reel-to-reel or open reel tape recording refers to the form of magnetic tape audio
recording in which the recording medium is held on a reel, rather than being securely
contained within a cassette [...] The reel-to-reel format was used in the very earliest
tape recorders, including the pioneering German Magnetophons of the 1930s.
Originally, this format had no name, since all forms of magnetic tape recorders used
it. The name arose only with the need to distinguish it from the several kinds of tape
cartridges or cassettes which were introduced in the early 1960s.
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wordIQ (2004). Reel-to-reel audio tape recording [online]. Address:
http://www.wordiq.com/definition/Reel-to-reel_audio_tape_recording

Early tape recorders were first developed in Germany. On Christmas day 1932 the
British Broadcasting Corporation first used a tape recorder for their broadcasts.

Magnetic tape recording as we know it today was developed in Germany during the
late 1930s by the C. Lorenz company [...] The typical professional tape recorder of
the early 1950s used 14" wide tape on 1012" reels, with a capacity of 2400 feet

(73 1.5 metres). Typical speeds were initially 15 in/s (380 mm/s) yielding 30 minutes'
recording time on a 2400 ft (730 m) reel. 30 in/s (720 mm/s) was used for the highest
quality work.

Standard tape speeds varied by factors of two: 15 and 30 in/s were used for
professional audio recording; 712 in/s (190 mm/s) for home audiophile prerecorded
tapes; 712 and 3 3/4 in/s (190 and 95 mm/s) for audiophile and consumer recordings
(typically on 7 in or 18 cm reels). 17/8; in/s (42 mm/s) and occasionally even 15/16
in/s (21 mm/s) were used for voice, dictation, and applications where very long
recording times were needed, such as logging police and fire department calls [...] A
tape allows multiple tracks in parallel to each other. Because they are carried on the
same medium, they stay in perfect synchronization. This allowed for stereo sound (2
tracks), and quadrophonic sound (4 tracks). In a professional setting today, such as a
studio, audio engineers may use 24 tracks or more for their recordings, one (or more)
tracks for every instrument played.

Magnetic audio tape can be easily and inaudibly spliced. The combination of the
ability to edit via splicing, and the ability to record multiple tracks, revolutionized
studio recording. It became common studio recording practice to record on multiple
tracks, and mix down afterwards. The convenience of tape editing and multitrack
recording led to the rapid adoption of magnetic tape as the primary technology for
commercial musical recordings [...] Analog magnetic tape recording introduces
noise, usually called "hiss", caused by the finite size of the magnetic particles in the
tape. There is a direct tradeoff between noise and economics. Signal-to-noise ratio is
reduced at higher speeds and with wider tracks, increased at lower speeds and with
narrower tracks [...] Prior to 1963, when Philips introduced the Compact audio
cassette, almost all tape recording had used the reel-to-reel (also called "open reel")
format. Previous attempts package the tape in a convenient cassette that required no
threading met with limited success; the most successful was 8-Track cartridge used
primarily in automobiles for playback only. The Philips Compact audio cassette
added much needed convenience to the tape recording format and quickly came to
dominate the consumer market, although it was lower in quality than open reel
formats.

wordlQ (2004). Sound recording [online]. Address: http://www.wordig.com/
definition/Sound_recording
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Recording

Many forms of electroacoustic music making are founded on the use of sound
recording at some stage of their creation. Historically, those forms of electroacoustic
music descended from the musique concréte comprise of studio-based investigation
into recorded sound objects. The processes of sound recording and composing are
frequently impossible to conceive of as entirely independent; recording is part of the
musical creation rather than a documentation of the performance of an existing music
or improvisation.

Ears: ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). Recording [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node262.html

Sampling

A technique used to capture continuous phenomena, whereby periodic snapshots are
taken. If the sampling rate is fast enough, the human sensory organs cannot discern
the gaps between each snapshot when they are played back. This is the principle
behind motion pictures.

Sampling is the key technique used to digitize analog information. For example,
music CDs are produced by sampling live sound at frequent intervals and then
digitizing each sample. The term sampling is also used to describe a similar process
in digital photography.

Forschungsprojekt "AURIS - Multimedia" (2002). Glossary [online]. Address:
http://arge.tuwien.ac.at/arge/acro.html

Sound art

This term has been used inconsistently throughout the years. Currently it is generally
used to designate sound installations (associated with art galleries and museums),
public sonic art and site-specific sonic art events.

Ears: ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). Sound Art [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node109.html
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Sound source

This term is generally associated with "classical” electroacoustic composition that
privileges the notion of "material", which is investigated and developed during the
compositional process in the studio. In this context Sound Source simply refers to the
physical provenance of such material, for example a vibrating body recorded in the
studio, an environmental recording, or a synthesizer output. It can also refer to the
basic structuring units in a given compositional conception or strategy, for example
sonic grains or vowels and consonants extracted from speech.

Ears; ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). Sound Source [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node309.html]

Synthesizer

An electronic instrument for the production and control of sound that can be used for
the making of music.

Thomson Learning (undated). Glossary of Humanities Terms [online]. Address:
http://lms.thomsonelearning.com/hbep/glossary/glossary .taf?gid=24&start=s

Any grouping of electronic equipment intended for sound synthesis.

Ears: ElectroAcoustic Resource Site. Music, Technology and Innovation Research
Group at De Montfort University (2003). Synthesizer [online]. Address:
http://www.mti.dmu.ac.uk/EARS/Data/node259.html

A synthesizer is an electronic musical instrument designed to produce artificially
generated sound [...] Synthesizers create sounds through direct manipulation of
electrical currents (as in analog synthesizers), mathematical manipulation of discrete
values using computers (as in software synthesizers), or by a combination of both
methods.

Free-Definition (undated). Synthesizer - definition, meaning, explanation &
information in free-definition.com [online]. Address: http://www.free-definition.com/
Synthesizer.html



